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PREFACE

Ir seexs 1o me that there is always a demand among
artists for sound technical instruction in drawing,
Aware of this ever-present need. the editors of this
book and 1 felt that it would be worthwhile o pub-
lish one large volume covering, in a compact and

ve way, the best information on penal
and ink techniques available. Here then is The s
mator's Guide 1o Pen and Pencil Droawcing Tech-
niques, which consists of what we deem t be the
most useful information from my previous books
Drawing in Pencil, Drawing in Ink, and The Pen

and Pencl Technique Book. The material that we
have taken from these three books has been com-
pletely redesigned, reedited, revised, and updated

My advice is 10 practice each exercise in the book
until you have it down pat. Then you can further
improve your drawing skills by working through
each subsequent step-by-step trving
)(mrlmulahnhpunﬂ.amlmklcdmm Fimally,
you will want 1o practice the exercises thar show you
how to combine pencil and ink with other mediums.
Good luck,

Huoo Bokcyax
New York, 1989






INTRODUCTION

Thie sesT waY to work with this book is 10 think of it
as a complete guide to pen and pencil techniques,
which deails how you can develop your drawing
skills using these tools in particular. As you work
with this book, you will find yourself beginning o
bulld on your b:slv: duwlng skills. Examples

offer collection of
mm\wmmm and often.
Voucank-ln:mdalmmdl and

door scenes, figures, vehicles, portraits, animals,
buildings, and still life subjects. To explore various
techniques and effects, T have included drawings
done with a variety of drawing tools. These encom-
pass a wide range of drawings from very rough
sketches to highly finished works. Keep in mind that
an art instroction book can only help to make you
mrcddm\msmuh lcdlmq\lﬂ.andsomcd

i

The exercises in this book xephurnl (uhelp
you learn about the tools you will be using—what
dn)mqnbamslke’:‘uz‘zdwhudurlmmmw
‘When you many kinds of pens and pen-
dhmlhakmwdlu(heyuradquﬁx::r
s.fxumwhnchmmdrmdgﬁnﬂmd
With the
adh!d!mkmclmhr\hmimmhbnn
covered in other drawing books, this exploration
becomes even more exciting.

Do not skip the exercises; they are an important
part of the instruction in this book. In fact, I would
suggest that you do all the exercises several tmes,
u\h‘; vuri:us surfaces and kinds of pens and

study the step-by-step demonstra-

um;«:m)wmmmmnmudmm

done. This is an of familari

means
yourself with all the drawing tools—by actually
working with them on many different paper sur-
faces.

The subject matter is diverse and includes out-

Prace e L'asa feft) 117 % 157(279 % 38171 om) This

the p for exper You must go
on from there. In this book | hope 1o encourage you
10 experiment and explore the endless possibilities

of pen and pencil, and mhebwu«kw:bp
apuvxddqukmblﬂdam
only if vou consistently practice

drawing,

Developing your i)ﬂhy to draw is important, for
it can be the basis for all your future artwork. As you
develop your drawing skills, you will be able o
move into more difficult areas of ant, such as paint-
lng. Lscdptupul\ dislxxim;xuddcmuuﬂh

I for your ! a
an am chp in mlnd that an ant instruction book
should be used, not left siting on a kibrary shelf.

It is also important to remember that being an
artist requires self-discipline. This can often be more
important than rlent Without discipline, it is doubs-
ful whether you can even develop as an artist. Re-
member that no one will tell you when to doa draw-
ing or force you to work; you must be self-maotivated.
One of the most imporant things you can learn from
this book is that you can grow and develop as an
artist only by working at it consistently.
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PART

Fencil DrawinG

HE N ST is fundamental o an. Most
work—whether painting, drawing. illusirations,
prints, engravings, or even sculpture—invariably be-
gins as a pencil sketch. But the penal also ofiers
other possibilities (o the artist. It can effect highly
finished drawings that can stand on their own. Un
forunately, most artists use pencil for preliminary
drawings and never develop penal techniques to
the degree they might. In Pant One of this book,
Pencil Drawing, you will hove a chance 1o explore a
variety of pencil techniques with the aim of devel-
oping and expanding your drawing skills.

For the beginning ant student. the pencil is already
a familiar wol, used for writing if not drawing As a
natural drawing instrument, & is simplicity iself
With a pencil and a sheet of paper, you are ready o
start drawing,

Not only is there a varicty of drawing pencils avail-
able 10 anists, bur pencils can be used in so many
ways. Just by sharpening the lead poin differemly,
you can create distinatively deawn lines. And the var-
tous grades of lead, from very hard to very soft, pro
duce even more variety, in both kne and tone. You
can credte drawings by using only lines, by using
tones devord of ines. or by using any number of
technigues in between

Pencil is also companible with 3 wide vaniety of
paper surfaces, whose textures can add a grea deal
of interest to o drwing. These differemt papers
broaden the drawing possibilities, since cach surface
responds differently 1o the pencil

And, mast impartant, the antist's own imagination
brings further possibilities 1o this ruly manelous
medium



MATERIALS AND TOOLS

¥ you ae sextous about drawing, vou will need to
know about the many passibilities available in this
medium. One way 10 gain more skill in your draw-
lmsoﬁu)manmmrfmmm:umpk'mmc
complex, is to leam about your drawing tools and
how o handie them. This chapter will tell you what
the best materials are and how 10 use them. Just
knowing your tools can give you a measure of con-
hidence, which will reflect itself in your work.

PENCILS
nmmlcly for anists and art students, there are a
grea variety of drawing pencils available, as well as
many excelient paper surfaces to work on.
Pencils The trad | basic drawi
:ool—d)ewmepmdl—tsnudeofwnpmed
wraphite that is encased in cedarwood. It is mailable
in many different grades, ranging from very hard to
very soft. The order of grading is 9H, 8H, 7H, 6H,
SH, 4H, 3H, 2H, H, HB, B, 2B, 3B, 48, 5B, and 68,
m- Xndlsthehrdtslgmdc and the 68 is the
Personally T prefer using the HB grade for
Wﬂ\wmdmmﬂhﬁlmdmmbm
well. Experiment with a few of the different grades
to see which you prefer. Generally speaking, the
harder grades work better on smooth, hard-surface
paper, and the softer grades work better on textured
paper.

sketching, the very soft grades—2B through 68—
are best; the hard 2H (0 B grades are better for me-
tculous renderings.

Many fine brands of graphite pencils are available,
and you will have (o try a few of them to see which

for drawing thick lines. These sketching pencils usu-
ally come in grades of 28, 4B, and 6B. The Ebony
pendil, which has a large diameter and a very black
lead, is also quite good.

qui
come in grades of HH, H, HB, B, BB, nll\ﬂﬂ.wﬁxﬁ
is the softest.

Wax-Type Pencils. One of my favorite drawing pen-
cils is the Koh-1-Noor Hardtmuth Negro pencil. It
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Al Penctl pointed with a sxopener

B. Sharpened with an X-Acio bmfe and a sanding block
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G. Mechanical pevicil for thin. even lines



Tas a wax-type lead that is jet black, and it is available
in five degrees of hardness. Many other wax-fype
pencils are on the market: some have very fine leads,
whereas others have very soft, thick leads.

I have used Berol Prismacolor pencils for many
years and have found them 10 be uniform in color
and lead consistency. Their leads are smooth, thick,
and strong enough to sharpen to a fine point. Their
color range is wide, comprising sixty colors. Pris-
macolor pencils can be purchased singly or in sets
of 12, 24, 36, 48. or 60 colors. These pencils can also
be used in conjunction with other mediums, such as
markers, dyes, watercolors, and other painting me-
diums. They can be blended or smudged with a pa-
per stump dampened with Bestine, a rubber-cement
solvent.
hina Marking Pencils. These pencils are avallable
in several colors, including white, black, brown, red,
blue, green, yellow, wl orange. Stabilo, another
waxtype pencil, is also available in eight colors.

Water-Soluble Pencils Another interesting pencil is
the Caran D'Ache watersoluble pendil. You can
wash clear water over the drawn lines with a brush
and dissolve the tones to create a pencil painting
You can also use Caran D'Ache pencils wichout dis-
solving the tones. This brand offers forty brilliant
colors, whose strong leads can be sharpened 1o a
fine point. Other types of water-soluble pencils are
also available.

Pastels. These come in pencil form and are a very
interesting medium 10 work with. They can be
blended easily with your fingers or a paper stump
and are especially suitable for soft effects. The brand
1 use is Carb-Othello, which 15 available in sixty
colors, with marching pastel chalks that can be used
for covering large areas. These pencils sharpen well
for detailed work and have a large-diameter lead that
can be used 1o draw broad strokes,

Conté Crayon. Comé coavons, which are very good
for sketching, come in black, white, sepia, and san.
guin. A pencil form of the crayons s also available
in three grades of hardness.

Miscellaneowus. Another good sketching ool is the
graphite stick, which is available in many grades and
in a round or square shape. There are all kinds of
lead holders and mechanical-ype pencils you may
want to try. If you prefer an even line when drawing.
try using a mechanical pencil with a fine lead. Many
grades of replacement lead for holders are available
in most ant supply stores. Another great sketching
wol is the charcoal stick, which also comes in several
grades of hardness.

DRAWING ACCESSORIES
Maskang Tape. You can use masking tape o stick
your drawing paper 10 a drawing surface.

Pencil Points [55

Sharpeaing Peacil with Kalfe. 7he razor knife & the

banidiess way 1o a percd. The wood cian be

carefielly cut awy the lead with the sharp edge of the

Dadde | prefer a lomg lead wben draning so | don't bare
0 resharpen method for

very shap and you must be careful when wsing them. A
durprener & riol adbinabe hecanse the revadimg
expset lesd is 100 short.

Pencil with Block. Afier the wood

Sharpening
Baas boen carfudly cat aecay wih a blade, the lead can be

powited by wsing a sanding block or pad The lead can be
M\dnuﬁm-paw a chisel poink, a blunt point. a

rocnded potmt, or i any number of other ways.
dynwwnmnrnrlhmmnﬂm[wﬂca-m
drawing Experiment with -shaped leads 1o see ibe
rariows kinds of imes ihat can be prodtuced.
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X-Acto Kriffe. Mechanical or hand-held pencil sharp
eners are not the best tools o use for sharpening
pencils. The leads of pencils sharpened this way are
usually 100 short and o dull. The X-Aco knife
method works best: You cut away the wood sur-
rounding the lead and then dnpx, the lead with a
sandpaper block. The harder grades of pencils can
be sharpened 10 a long point because the lead s
stronger, but be careful with the softer grades, which
break rather casily. By using this method of sharp-
ening pencils, you have the advantage of being able
to shape the point any way you wish, depending on
the effects you want o achieve when deawing. Be
careful, however, not 1o sharpen the wrong end of
the pendil, or you 1l cut away the number identifying
the lead grade,

Charcoal pencils can easily be sharpened with an
X-Acto knife, then shaped with 2 sanding block. Be-
cause charcoal and carhon leads are thicker than
graphite, they can take on more shapes. The same
holds true for pastel pencils—but be very careful
when shaping these points because they are soft and
tend 1o break easily. Graphite sticks and Comé cray-
ons cin be sharpened 1o a varlety of forms with the
sanding block. You can draw with the different edges
of these sticks and achieve very distinctive results

Erasers. There are many tvpes of ersers available,
but the most useful 15 the kneaded rubber type. This
is a soft. pliable eraser that can be shaped (o a point
for picking out highlights or erasing in tight sposs.
Antgum erasers are safe and cfficient for cleaning
drawings. Of the several vinyl-type erasers that are
quite useful, Magic Rub, Edding R-20, and Mars-Plas-
tic are three good brands. Pink Peard erasers, which
are soft and relatively smudge free, are good for all-
around use. Electric erasers are also available, but
they are generally used for wougher erasing jobs,
which you might encounter when doing India-ink
drawings. An erasing shield is a handy item, which
can be used to confine the arca you're crasing.

dipx Biock This is | for shaping your
pcncll Teads after you have cut away the wood with
an X-Acto knife, Theumlhgblm‘kcan be used on
all types of pencils and on graphite sticks and Comé
crayons; experiment with it Leads can be shaped o
a very sharp point or 1o a blunt point. An interesting
shape is the chisel point, which can mnlcc\m me

PAPERS

Many drawing papers and illustration boards can be
used for pencil drawings. The following are a few of
the basic types most suitable for this medium
Tracing Paper This is a general all-purpose paper
with a fine transparent surface. Usually pa-
mrsmu&dfcxwdumnao *m'h«amlﬁxmul
tiple drawings of hes the artist
uprm:\vmhbkmpncbmms&xfm?’x
12°(228 x 304 cm) 1o 247 x 36" (61 x 914 cm),
tracing paper akso comes in rolls of varying widths
and lengths,

lLayout and Visualizing Paper. 1 ayow papers are ex-
cellent. especially those that are top qualicy. This rype
of paper has a velvety smooth surface and is semi-
transparent, making it ideal for all pencils. It is avail-
able in the same pad sizes as tracing paper.

Newsprint. This paper comes in efther 2 smooth or
a textured surface. It is suitable for doing lots of
quick sketches in charcoal and Is perfect for use in
a life-drawing class. It is available in pads ranging in
size from 12° x 18°(30.5 X 457 cm) 10 24" x 36"
(61 % 914 cm).
Hoe- and Cold-Pressed Brisiol Board. Hot-pressed
board, which is also called plate-finish or high-finish
bristol. has a smooch, hard surface. 1t is usually used
for India-ink drawings but is excellent also for pencil
drawings. Cold-pressed board is a versatile paper
because its slight surface texure is well sutted for
many! mediums, including pencil. lgcm-nll) use the
beand, which is availahle in both the high
ﬁnnhmm:oldmmmuﬁm-quﬂlvm
comes in various thicknesses, from 2-ply to S-ply,
which is the heaviest. Both surfaces are also available
in heavier illustration board, which you may prefer.
bristol papers are 23" % 29" (384 X
75‘7 cm).

Another fine brand of bristol board is Schoeller.
1 prefer this brand for India-ink drawings because
its surface scems to be more durable—an important
point to remember s you have 1o make corrections
with a fiberglass eraser. Also available is a rough,
coarsely texured paper thar can be used for certain
types of pencil drawings, though it is more suited 0
watercolor.

or very thick lines. As the sandy
rated with graphite, just tear off the op slu.ﬂ :nd
expose a fresh one.

Fixatives You will want 10 protect your pencil draw-
ings from smearing or smudging. Fixatives arc avail-
able in spray cans or in bottles for use with an ar-
omizer. | recommend the spray fixative, which is
available in ™o ypes-——glossy or nonglossy. The
nonglossy kind, with its mane finish, is the best to
use for penail drawings.

Papers. Other | ing paper surfiaces
on which to work are wercolor papers, also avail-
able in hot-pressed, cokd pressed, or rough surfaces.
Watercolor paper can be purchased in separae
sheets or in blocks of iwenty-five sheets. The water-
color blocks range in size from 9" x 127 (228 x
305 em) 10 18" X 24" (457 X 61 cm).

Charcoal Papers. These are available in many differ-
ent colors in a sheet size of 197 x 257 (483 x 635
om). They can also be purchased bound in pads of



mewwmrbmnmn
Canson—a slightly textured
(‘. mnm—ammmm

HM surface.
:M iy slightly textured surface
: pper—< very smooth surface.



C= Paper

humo/numu.umm Notice bow well the devt! of control in de 1o of the pencil



Smooth Paper. Orie of my farorite surfaces for graphite previous drawing Thés i becanse of the lack of paper
Surface wxtiore. This paper cannot be equaled for domg

compaibie wm with subely revidered gray 1ones.
deW—ﬁmem-lem ehis paper is wed, cven the quality of the lines &
grays—are possile. Wax pencils can also be usod elifferent, those drantv on ciber papers. When you
stuccessfidlly art smooth paper. Bt chalk or charcoal compare thes draing with the previows one, notice that the
pevctls are not sutable; the loads fust do't repond to a divwes apprecsr more crip necase of the lack of surface



Rough Paper. Thv sunie druetriy fbes on a comprietely
different character when drann on a beaily textured

rapidly on: ths tpe of surface, bu the. rads, such as
e J8 resed bere, are more compatible for wse on rovgh

heauily sextiaredd, niich adels mtenes 1o the draetg



Charcoal Paper. Swundard charcoal paper s a very
popular paper surface. it bas a ribbed textre and is
kemoni ax Ingres in Furope. This paper, which bas a

resudes. Charcoad paper & a dedight 10 draw on and & a
Javorte of many artiss the world over. On thes

Jou can cloarly soe the overall texneral offoct that occuers
utnuwhwmlnwﬁa



Thes draurig done with a 28 graphise pevicil demonssirates the rariety of linear
and tonal qualities possable with a grapbise pencil. lnlbuhpanhu.uamm{
limes croates a gray tone that was smoothed out with a rolled ’mv
zigzag lines wsed in the troes to stmdate foliage were abso uﬁum
Mum tor create @ fone You can experiment wiih different grades of pencils 1o
v the varios effects possible by rubbing the lines with a paper stump. )ouc-n
also dampen the ssump with Bestine, a rubber cement solvent that dissoh:

effecs.

Rrapbate 1o create miteresting tonal



assorted colors as well as in white. These range
insize from 97 X 127(228 X 3.5cm)to0 187 x 24"
(457 % 61 cm).

Printing Papers. Many printing papers have inter-
esting surface textures that are quite good for use
for charcoal, carbon, or pastel pencil drawings.
UM$whxulmsuni\ dealer or paper distrib-
utor 1o see what is wailable. Pmnnrndrsapxl
paper in a range of five hundred It is printed
m:mesﬂmﬂumﬁwuﬂhvrmﬁl&m’-
ings. The sheet size is 207 X 26" (558 X 66 cm).
Many unusual papers can also be found at prine-
ing-paper supply houses. | especially enjoy working
on Kromkote, a paper with a very glossy surface that
is perfect for wax-type pencils.
Otber Papers. 1 have experimented successfully with
Japanese rice papers and lithograph printing papers.
Vellum, a paper much like tracing paper, s also very
good 1o draw on. And there are many illustration
boards available. One [ parti enjoy has a linen-
like texture that is excellent for pencil drawing.

DRAWING SURFACES AND LIGHTING
Drawing Board. Although you can use an ordinary

qQuite handy and come in a variety of sizes,

from 16" x 207 (40.7 x 50.7 cm)to 31" x 42" (787
% 1067 am). You can tape your paper 1o it and be
ready to work. And they are porable.

Drawing Table. Many artists prefer working @1 a reg:
ular artist’s drawing board or a drafting wble. A
drawing board can be tilted and locked at any com
foruable working angle. Some drawing tbles can

Paper Stump 5]

even be raised or lowered in height. They can also
be tilted to a horizontal pasition for use as cutting
tables. Many of them can be folded for casy storage:
A variety of drawing ables are available in every
price range; you will have 10 be the judge of which
type suits your needs best.

Yaborer. This type of mble is handy for storage of
your tools and doubles as a convenlent table on
which to set things while you are working Again,
runy types are available at various prices. Of course
vou may prefer using a wooden box or an old table
rather than buying a picce of furniture. As for sea
ing, any comfortable chair will do. 1 personally pre-
fer one with armrests and casters, for casy move-
ment.

Lighting. If you are going to be working under art-
fictal light, you should invest in a fluorescent lamp,
an excellen: type of light for anists. Some fluorescent
lamps are designed 10 be clamped onto your draw-
ing tablc, but I prefer the moded that rests on a floor
stanxl. It enables me 1o easily change the angle of my
drawing table without first removing the lamp. Many
types of kumps are available, but you can choose the
one that suits you.

Keminder. Your local ant supply store may not stock
all the items 1 have mentioned, but you should be
able to find equivalent ones. You can order supplies
from an art supply catalogue if necessary. But think

carefully about what you'll need before you buy, and
then purchase only what you will use. Limit yourself
10 the basics, especially if vou are a beginner, and
purchase the highest quality you can afford. Inex-
pensive ant materials are not worth using, especially
poor-quality brushes or paper.




STROKE TECHNIQUES

ARTISTS GENERALLY 10LD 2 pencil in the same position
for drawing as they do for writing. This is especially
true when they are seated at a drawing 1able. But
when an antist draws standing at an casel, the posi-
tion of the pencil is different. This is because the
normal writing is then uncomfortable. For
qquick sketching still another position may be more
suitable.

Positioning the hand and pencil is a very personal
thing, and only by experimenting will you find the
position that is best for you. Therefore the following
exercises should first be done using the normal writ-
ing position and then done using other hand posi-
tions. The exercises are planned to help you leam
how (o use your tols and 1o familiarize you with
the pencil’s capabilities and limitations. These ex-
crcises should be practiced until you become very
conhdent and facile with the pencil, They should
also be done using various grades of graphite pencil

as well as other penails, such as charcoal, carbon,

paper

page 26. You will leam how o create line textures,
which is another way of building tones. Don't move
through your practices 0o quickly~—practice until
you do the strokes successfully.

‘The three step-by-step demonstrations will allow
you 1o practice using thin strokes, broad strokes, and
varied strokes. It is most important theit you practice
drawing with the pencil every day, carcfully doing
all the exercises until you are at them.
They are desi for you to learn about your draw-
ing tools. If you practice the exercises, you will also
b Eicient at using all th i ot

lnlhehmk.mem(imsmx'qmdwmﬁdlg
the more you'll learn about drawing,



‘Working with Thin Strokes. A common lechnique for

general drawing is 10 budld wp tones vsing thin strokes

WMMWM Izludnmm

draum firs, Mumuwnﬂu was tesed for finer lines and the wider portion for shadow'
reas.

torie. | wsed ani 13 grade grapbite penicil
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of even: bortzonual lines with sxort strokes or dots.
B. Zagzag strobvs dranm wih also be
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srokes over an area Then do the same thing with a softer-

A-inmmn/dﬁmum Practice theés using
other pemicil grades

C. Draw one sevies of strokes followed by an adjacent
series at a slightly different angle Contine over a large
area, conssanitly changtng the angle of stroke. A very
trtevesting textieral v will result

D. Practice drawmyg textured, even fones using random
zigzag strokes. Over ibss tone draw another Tigzag tone, al
anciber angle, wsing a da ber grade pencil

G. Do ihe above axerceses on Jextured,
e resules with thase done on smooth
. Using pencils other than grapbite. try the same exercises
o a textured paper.

L Do ali the exercises on ¢ beauily textured colored paper
wsing first a hlack charcoal pencil, then a white charcoal

pencil, and then black and white pastel pencils.

and compare



WooDED Axea Neax Le Maxs, /004" x 187 (257
X 333 om). Ths ts anoeber drautng done with the Kob-J.
Noor Hardimush Negro pencil The paper surface s smootl
brisiol and levids iself well 10 wse with thes paricular

pencil, ubich enables you to achieve jet-black tones.
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Step 5./ rendered the
dearkeest torse on the ree
traenk o the right side,
carvfully drawing arotnd
the leanves growing on the
tree. The lines were draun
clasely together, buut some
paper was allowed 10 shou
tiwough to create a texture |
cucddded the black areas on tiv
central troe trunk, drawing
i the long retical shapes
that define the bark srface.
Novice that | carcfully dreve

rop bas been left unfinished
50 that you can sov bow these
strokes are drasen.

indicared we shadous cast
from the lecues on the vine
wwith pencl srokes draun
over these arvas. The wbole
badkgrowrd was womed down

that | baee beers bualding up
the tones in the drascing
quite gradually, working in
definite siages. | also worked
over the wbole drawing
rather than conceritrade on
any one area or obpect. Thes
ensured a uniform look 1o
the fromshed dranetriy




Step 7. Now tnes tere draun i the foltage i the
foreground, wsing simple strokes of the pencil without any
M-mbw The grassy area was darbened by wsing

) drevsers lines, thert a few shadows were drawn
int wwith selid black The lecaes growing o tixe tree trois
wvre tovsed doun a bit with pencil lines. with some of the
strokes ceerlapping 1o create a orusshach effect The
backgrounid area s dariened further and the foliage
shadows were draun on the troes. A bark texture was also
dranen o the trovs i the background, using vertscal
strokes. This darkeried the tree truonds so much that the
background bad 1o be drawen using solid black. A kneaded
rubber eviaser was wsed 10 evase lighter areds on the tree
Sotiage tn whe background and also on some of the
foreground leaves. This created a smudged, soft effect,
winich comrasted nicely with the pencil strokes wsed in most
of the drauing This techmique works very well for a wide
rarige of sbjects, especially those with grear desad! and
textures. Tin graphite pencil is an excellenst choice wbn
wsing smooth-surfaced papers for draemyg because @ wide
range of lones and lexnres are posable, and draun
textures beconte more important wbent no paper lexture
will show



5230 Demonstration 2. Drawing with Broad Strokes

Step 1. Using a 28 grade

plane. The follage
shapes were draun first, then
the various grovnd levols
and balls.

Step 2. Here | began 1o draw

shadous were added 1o v
brees as well and a iroe with
branches was drawn in the
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Step 5. 1 drew in the middle
gray tones using the flat vdge
of the wide penci! lead and
druwing with an even

center of the picture, ubere
there appears 1o be a river o
guilly. the strokes veed were

achieve variation in tone.




Soreground wib lovger, thinmer pencil strokes, changing
the dwection frequently wiile drawing o create a
rariation i ths ione. The detasls in the buildmgs were
drann in as well as more shadows i this area. The gully
on the left was darkened—as were the trees in the convral
arca—by strengthening the tones in these areas Every part
of thes scenie bas beent revidered in a loose, sdooschy marnmer
and the overall drawing retains the same quality
thronghoser Nothing looks out of place by bring
overworkod Thes &5 an important point 10 kep w1 mind
wien dotrg drawings in any sole. Whetber your drawing
& renderod i groat detail or & a simple, loose skesch, 8
shandd appecr wniform, withowt ary variation in ibe
g



(5] Demonstration 3. Drauwing with Varied Strokes

Step 1./ began by doing a

Step 2. Next, | boggan 10
dofine the foatures and other
desails, such as the bair. 1
-wﬁhuyc-\fullrmﬁt
the drawing wouid

accurate Tbrhrtllﬁamrs
such as the nase, moh, and
chin werv draun in, then the
m.ﬂmilm

carefully incdicased
mllmmﬂu!’- were
aacdded next,









Step 7. Wish the face presty well conplesed, 1 now worked
more on the bair. Working with a 68 grade graphiie
prvicil, | drewe i more strokes, following the direction of
the bair. | stowly butlt up these tones and added shadow
areis dhvoughowt, with the docpest tones kast. Thés és an
excellert shetch techniquee and can be used on varous
subject maiter. Notice that all ibe blending I've dore bere
Deas been accomplished throwgh drawn pencil sroloes
rather thavy riabbing or Blending uwh a sump The most
important stage of this drauing wes the

shvich done at the bogtnmg, when the proportsons and
sazes were desermined If they -m-rummuh-n [
would bave boen reflected i1 the firrished drase

sartple diagrams are exsential. erbthmnﬁtl’ntt
tone draseiigs and cven paminings.



BUILDING TONE

BunoinG Tose is accomplished by applying pencil
strokes so dosely together that they appear w0
merge. This technique does not involve rubbing or
smudging the lines; it simply requires that the lines
be very compactly drawn together. There are differ-
ent ways to work with these tones. Pencil strokes are
not usually visible when tonal are used.

ent grades of charcoal pencils, or by working with
chalk or graphite pencils. The texture of the paper
can also alter the effects. See the two examples given
below.

On the following pages are a few exercises 1o help
you practice working with tone and one step-by-step

Variations in results can be achieved by using differ-

Blended Tone. 7his drautng, done with a challe pencil,
vsed only blevded pencil strokes without an owtline. The
pevicil

you can see. The edges of the far and bow! are ot
ouatlined bist are formed by the gray tormes

showing you the entire process in
creating a drawing by using blended ones.

Built-up Tone on Charcoal Paper. 118, 28, and <481

gvndrm[lndk um- m«lﬁ’ whés cdrawing, wbich
asible strokes. The tores were

buld' u mxm u&vu Siull advantage of e paper

texture. Light penicil pressure :lmnwm only on the

rased, of the paper. Heavier pressure filled ini the

raileys. creaning soltd black ones



A. To creaie a gray tone, drae lines next 10 each otber. Try
this wasiny lmes of differens wewghe it carying disarsen
betweer: them.

B. With an HB and then a 28 pencil, quickly draw lines
withost besitaticn. Theri create an even torie

mwmumaﬁumamm
drawing with the barder grudes.
D, Crosshatching & an intteresting techrigue it which lines

l.ln mmmmnmmuﬂvw

e dranens freedand widsout the sl of a

m&
F. With a 25 pencil first draw a very light. even tore and
en a much darker one. Do the same with a 48 and a 68,
Dlenicting the tone (rto a very dense black.
G. Using strokes, by 1o crease an evew, gray fone. Draw
dark ones a3 well as light ones.
H. Try Blending pencil 1ones from dark 1o light widh
differenit pes and grades of pencils on papers of varying
fextieres
l.hm-ﬂd  previowus exercises on a textured

colored paper. Then do them all agam, using a whire



[ Exercise 3. Creating Tones

\\ﬁx\\

A. Practice draning a simple object
still lfe, creating all your tones with only lines. Don't
atterpi 10 blend any of the lines. Use ant HB grapbite

or obyects such as this

B. Ons smiooh bristod, draw the same object with a 28
charcodal pencil. This time try 10 keep your tones fairty
oot and blended

C. Now draw the same ohject using a soft charcoal stick

This can also be done on smooth brisol. but a textured

surface will work better.

D. Drawe the same ohpect again, using a Consé crayon.

M(awnmv-&lmolumlalmﬁw
broxader

effcts widh the Conté crayon.



Exercise 4. Doing a Simple Still 1ife 57

I you've diligenaly praciced the preceding exercises, you sbould now be ready
10 attemype a more desciled finished drawing of the same subject. Thes drasing
was done on a textured paper surface with a General charcoal 48 and a Wolff
BB carbon pencil. Tones were blended with a paper suump. Bevieash the
drawing I've demovstrated bow varsous pencils can be smudged or biended
with the paper sump. The first gros includes different grades of graphive
pencils; the middle group Wstrates various grades of charcosl pencils; and ty
dast growp shows differenst wax pencals.






Step 3. Usng a e 28
frade 1 drew
the lighter tones in ihe sky

b you condd vese a sturp




=]

Seep S. ! added a tone w0 the
soa in the background using
@ soft 48 grade charcoal
pencil. More dark tones were
drasent int the I 1o build up
the form. All these tones were
biended smooth with a rag
Blending charcoal wones can
also be accomplisied by
iasing soft facku tissue or
even your finger. [ rendered
the grasyy area on top of the
cliff. sesing dhe scame 48 grode
pencil, but with more
pressure, (o prodivce &
near-black tone.

Step 6. 1 sharpened e 48

they are quite smoodh When
a knoaded eraser & properly
shaped, (1 can be wied to it

rocks and baghlighted arvs
from the side of tbe clif




Seep 7. The busldings weve firnshed by droanctng m deteals
such as the brick textures and the windows. Working next
an the dff surface. | added more orevices and oracks widh
Sinely dranen stroles. Over ihis, 1 indscated small beodves
wedng spoes of black Notice bow the rithed surface texture
of thxs paper shous througbous the drantng, creaemg a
vy dessinctive ook Thes is another basic pencil drawing
technigque that can be wsed for atmost any bpe of subject
The paper &s expecially compatible for e with dharcoal
pencils, bus chalk, wax. and grapbite pevcils will also work
well on this ssrface. When you e carcoal or challe
pencils. you can ewsily remove wones o lighten them with
the kvvevicdedd rubber evaser As alrecudy mevuioned, iones
can be lifted out by wsng the poinied end of a kneaded
rubber evaser. Also, beep tn wmd that charcoal and chatlk
lirres smaede ecstly, You can avoid smudging by placing a
plece of tracing paper wnder your Iand while drawing On
this drasctnig, | carcfully removed the charcoal dust that
Iriel aaccumsdated Infore spronvirsg it with fixioe Thés diest
was remoced from e white areas of the drawing wih a
bnwaaded rubber eraser: Alhoiugh i is almost invesble, the
dtust hecomes quate roticeable when spraved with e



SIMPLIFYING TONES

A GREAT DEAL can be leamed about drawing and
seeing by separating a scene into two or three values.
This procedure can also help make you aware of
what not to draw, since this type of simplified ren-
dering requires that you omit many details. Practice
this kind of exercise on scenes, still life objeas, por-
traits, and figure studies. When breaking a picture
down into simplified tones, remember that the white
paper is as imporant a part of the drawing as the

P ——

gray tones. You can wke a relatively oo:nplcxsoene
md vsl ll’yhlhmud\aadu ysis
dr:wiu.buldommullyuylommedxima
scene in exactly this manner, often making an actual
diagram of the breakdown of tones, which helps 1o
make the transition from the actual subject 10 the
finished drawing. You can train yourself to visualize
in this way through practice.

To do a drawing from the pbotograph at left. | first tried to break dowr: the
scene tito very stmple gray values or tones. Here | used markers 1o dluserase
bowe s couldd be done. From this tone breakdoun, # & quite ey 1o do a

penctl drawing



N T

%

L N

obfect or scene and visualize e tone values wibout
dotng a sbeich

Thés &5 another London scene and a
oo subgect for a tone brvakedoun



=) Working with Three Values Plus Paper

Three Values Plus Paper. /ore 5 a complex scente that
beas bovnt broke down 350 four desttit values: three lones
of gray f the paper. 1 usex

charcoal pericil for tixe hasic ol
tones on the butldings. This tone & maade
event linws. The medium gray, which
e, i added by using
siows frequacn
lering & differcnt
wed for the I tomie. Tine dearker
tone, whtle sl quitte wrform, bas a different textoal
quality, which adds interest (0 the drawing. Next. the black
tones are drann in, as are rgples in the waler and varioss
bralding descrils | bave detormined fiest where these
differens wones are draun hy carefully sy
apsbot You bave 1o do this kind of plann

revicer any of the tomes on the basic drantng

froem the tecle

2 before you




Working with Four Values Plus Paper [57]

Four Values Plus Paper. This drauing & more

than the previcws one becanse there are more gray values
10 deal with, This means even more planning and careful
analysss of the photograph or scene are necessary 0

are aasier o transiate into simple tones of gray and
hiack, but as you gain i practice, you
will be able 10 color scenes into black and gray

vatlues. Notice that all the tones in this drawing bave been
rendered quite simply and that ey separaie well The
addirion of the stome and brick textures makes the drawing
appear more complex than #t really is. The drawing is
done with HB, 2B, and 48 grade grapbite pencils on
common drawing paper. The lighter iones were put in first
with the HB grade pencil. the medivem tones, dearker tones,
and bladks were added rext with ihe 28 and 48 grade
pencils. The white sky and otber whtle accenis are guite
important in thés drawing becanse thvy provide conrast.



EXPERIMENTING WITH
GRAPHITE PENCIL

Tre GraE FENCL §S one of the most commonly
used pencils for drawing Tts availability in a wide
range of lead grades adds to Its usefulness as a fine
drawing tool and may account for its popularity with

artists.

Graphite pencils can be used in many ways, and

wples of possible tech are il-

lustrazed in this section. These techniques can pro-
duce varying resuls, from rough sketches 1o highly
detailed renditions. The drawings have been done
on vasious types of paper with differing textures 1o
demonstrate the variety of work you can do. The
various drawing styles range from decorative to hy-
perrealistic. The techniques cover line, line-tone,
linc and tone, and dissolved tnes. The subject mar-
ter includes outdoor scenes, animals, pmmu and
figures. T les are of the drawn
in different lcvhmqun for your mm[xrhnn One
example includes a pn-llmimry sketch, showing
how tones in 2 scene can be translated into simpler
tones. Although all the techniques shown may not
interest you, it is important for you to be aware of
them. Studying the vanious methaods of working and
the different rendering techniques will enable you
o recognize how a drawing was done.

There are three step-by-step demonstrations in-
cluded in this section. Each d WS

m\rmmmeamnnpmn\eﬁt

deals with a skewch
mamdw&mwmmblmdm
The second demonstration shows you how to ud
ﬂalumwxhkwadmaeﬂuﬂlcdw

covers an g technique i
volving line and line-tone. mngmhwdmm:
artist can create tone with lines,

After studying these demonstrations carefully any
reviewing the exercises, you should pick out a sin
ple subject and try one of the techniques. Your dray
ing can be done from life or from a
you prefer. If you choose to use a photograph, H
mnkwﬂllumdckv.r Otherwise you may

secing details. 1 often work from
ptmosnptmwhkhan:merml But it is mud
better to work from Lirger, 8" x 107 (20 x 25 cnj
prints when drawing complicated subjeas. You cf
also use good photographs in magazines.

As you ury 10 duplicate the technique bere,
member (o start with very simple line or sketch tec
niques and simple subjeas. Keep your dr.uﬂrq
snnu(}r.nnlbpmgm“mnmamyﬂmd
niques and subjects and to larger drawings, If yof
try 1o advance 100 quickly or take on a project be

yond your capabilities, you will only become dt]



Bouurvarp ST, Grrsary, Pawss, 945" x 107 (24.1 % 254 cm) This draseing
s dove on a slightly wxtiered paper surface with a Kob-1-Noor Herdemuth
450 Negro pencil, grade 2. This pencil & a delight 10 wse, and it bocame one of
my favorites while working on this book. The technique bere & quite simple,
employing onty line with very flat tones. The final offect & rasber decorative and
lerds @ cersain charm to the draving



[5) Demonstration 5. Developing a Drawing with Graphite

smoath, gracefil
lines l've vesed for the rocks and bills
and the rigzag srokes I've draun for
the foliage.

Step 2. Net [ indicated the very
lightest tovses in the scene with an HB




Tone technique—« drawing done Linc-tonce technique—ines drwnt Line and tone technique—a line
in shadks of torme or color rasber than chasedy together 1o create a tonal draweimg combimed with tones.
line aalive:



Blended-tone or
more gray or color wones blended more gray or color 1ones blended o lives disolved uvsh a solvent
rendering wth fgers, a rag, or a rolled paper
Sump.

mamyuvud e fuesed throegh -:hnlqm—a en ummm
revaclerod drawing that & usieally quie
Plestgrgde.
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MICHIGAN FARM, 117" X 9V (286 % 235 om) Thes
drasing wes done on Carson Montigolfier paper wsing
three different grudes of periciis—HE, 48, and 68 The sofi
@ray tones were crodted by rubbing the pencil tones with a
paper siump.

Quat D BOURSON (right), 94" X 12V (24.1 X 32.7 cm)
Mlldpmdl.-n-dmmwy-mbb-tdn'ﬁu
This tlhestrases a bighly desailod, meticulously rendered
drawing techvique suitable for many subjects It s a
complex theat you cen mcster only with a great
deal of practice. Many of e lghter talues were created by
erasing some of the pencil iones with a kneaded rubber
eraser. A bigh-surface bristol paper with a smooth surface &
best for this hipe of work



Hyper-realistic and Tightly Rendered [5)

7
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Tawis, 84" x 1107 1206 * 202 em) Thes stucy ilfustrates a nico, froe

gvlm shetching portraits. The few tomes I used
were intersded 10 accent de form of the face. 1 drew with an HEB pencil on
gres Carsson paper.



Tavis, 847 x 11957 (206 x 29.2 cm) Same model, same pose, but 6 time
drewn in @ trechwibgue This is @ wiuvch more detailed version, wsing

[povtraiture ‘-tuu-m/mwwﬂndbnﬂ



= Decorative Line and Tone

some of the 10m0s were rubbed with
nag
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RODBO AT HILLsDALE, MICHIGAN (righv) 1473° % 907036
X 24.2 am) Done on Anrecy paper with HB, 28, and 68
Brade pencils, thes drawtng conveys a disunctive design
Sevitng Notice that 1 bave used only very flat, simple tones,
without any blending Thés adis o the decoratkve feeling of
drawmg




Demonstration 6. Decoralive Line and Smudged Tone

This demonsration Mnhumqpmtmammt
more design onenied thari HHere,

St tonses and shapes are wed to create a strong il
dhesggn.

Step 1. J first did my basic drawing with an HB pencil on - Step 2. After drawing mm:ymbm:mm

a smooth bigh finish brissol board. establish the middle range of tones, | gradually added
more deark tomes, wsirg pencil seroles that creased
interesting textures. | used a 48 pencil for the darker tones

aned an MR fur the ligter velues

Dexrasar MarkeT, 9007 % 114
(242 X 298 cm) To finish the

nal)uen 1o of the drawing for
destgr interest Local markets mabe
ntervsting subfects. Keep your eyes
open and your camern ready when
traveling.






%71 Demonstration 7. Line-Tone

AS you bave seen, line can casily be wsed 1o create tones
Iracliscleacid pencil strodes, ectent druaen chnety fomether.
Suse visually and give the tmpression of tonal value.
Density of tone can be altered by drawing lines closer
rogether or stmply by drawing thicker lines. Even prossure
cart vary the lines, thereby changing the tones. This may
soem a litrle difficule at firss, but once you see bow it &
done, you shovdd bave no trouble with ihis techviguee.

Step 1. ! dresw my basic line drawing with an HE pencit
o a smooth four ply Stratbmore brissol

Step 2. Afler ustrg short linsoar strolees 10 aded tones 10 the
clepbanit, Iy foilowing its form, and then adding
scme gray tones with a 48 pencil, T werd on o complete
the elepbant and sharpen up some of the details and
shadiow ares. | then adkded dark background sorokes,
varying thewr divection 1o stmulare the rexnre of ungle

foliage

WorkinG ELEPHANT, Swt LANKA, 107" % 147 (26 % 351
om) My final sep was w0 draw: i the paim troes. the
Mabout, as the driver &s called, and the logs, and 1o cover
some of the jungle background with a light pencil tone.
worbed further an tixe 1one i the background area with a
paper stump, event drascing lighedy over the wbite. Then |
wovked a linke more on the Mabouw!, crisping up shadous
and muecle shapes, and finishing the drawing.



=]
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EXPLORING CHARCOAL
AND PASTEL PENCILS

Cramcons rencins are excellent to deaw with and have
always been a favorite drawing 1ool for many arists.
‘They are, however, a littde more difficult to use than
graphite pencils. For one thing, since charcoal pen-
cils are a liule more fragile, melmm‘mdlobnnk
easier. Such breakage can ruin your dra

other reason greater care must be exercised whh
charcoal pencils is that they create more pencil dust.
This dust can make your drawings quite messy. Also,
charcoal pencil points wear down more quickly than
graphite pencils because the leads are rather soft.
Thus, frequent sharpening is necessary.

Nevertheless, charcoal pencils have their advan-
ages. They are generally more suitable for tonal
wark and for covering large areas. They create a
deep black tone, whereas the black tones of graphite
pencils have a slight sheen. If you tried the exercises
in chapter two, you aiready know this.

Pastel pencils have very soft leads that break casily.
Saill, pastel pencils are quite nice 10 work with and
have the advantage of being available in a varicty of
colors.

Because of their somewhat soft leads, these pen-
cils have 1o be used with care to avoid smudged
drawings. You can prevent smudging by placing a
piece of tracing paper under your hand when you
work with them.

As in the previous dhaprer, T will present many
examples of drawing techniques for you 1o study.
include such as line, line and
tone, loose line and tone, and line and line-tone. A
range of viewpoints, from decorative to realistic, will
also be covered. The subject mater includes ani-
mals, buildings, outdoor scenes, and people. | have
also drawn one scene in two techniques for com-
parison.

There are wo step-by-step demonstrations In this
section. They cover the useol\hatmd pencil and
charcoal stick: The first demoastration, which shows
an outdoor scene, is done using a tone technique.
The second demonstration shows a scene with
buildings Itis done with a smudged-one technique

Then pick out a simple subject and try 10 duplicate
the technigues that most interest you. You should
also try techniques on a varicty of paper surfaces so
that you can get an idea of the many effects possible.
Be careful about the pencil dust and try 10 keep your
drawings clean. Carefully biow the pencil residue
off the paper. This will get rid of most of it. You can
clean off the remaining dust with a kneaded rubber
eraser.



)] s

e ~ Semi-realistic Blended Tone [~
,.‘i :

dxmnlpvxﬂﬁr*wlmlnn"mldlllwua
98 grade pencil for the tones.



[5Z3 Demonstration 8. Working with Charcoal Pencil

hl 1 began by freely drawing an

middlo grovend

trees werv done by drawing vertical

strolees. | indicatied the sunlit areas on

l'h-/h' This belpod me when 1
Laser added the tones 1o that part of

the sceme. 1 also dree i the sunliy

aroas on ibe foregrowund trees The
basic drautng was thent ready for the
addirion of iones.

the oo gray womes was now eident.




[ |

Step 3. Here, the darkest tone was
added. using a softer 4D grade
charcoal penal 1 drew the sxidou
areas on the tree in the foreground
and tdicasd the bark wxtire with
curving borizontal livies The
direction of tixse strokes belped creat
the fllsson of form and added an
inseresting lextvare 10 the drawing |
Silledt i1 the shadow area on the otber
foreground tree and deltneated the
bark wxture ush verrically draum
limes A slight texture was drawn o
the sundis part of the forest floor, with
short strokes drawn at different
angles. Then [ indicated small black
ares in the hackgrourd.

Step 4. Using the 41 grade charcoal

pencil, | begen o pastern the shadous
of the leaues on the forest fioor. | tsed
shart curved strokes draun in

texture in ibe foreground is much
Largor than dxat i the backgrovnd,
ths hetghoeres the llsion of disarce
and perspective. Remember 10 be
careful not o smudge or smear your
drawing As I work, ] froguenthy
remcae surfuce charcoal diast by
gently blowing & off e paper surface.
1 remove the remaining dvest with a
keneaded rubber eraser



Suxm, 6 X I (159 % 375
cm) This realistic portradt of a

ixaic drawing i light outline. Then |
carefully built wp the insermediate
fray tones. This girl was solling sholls
on the beach in Bali, and sbe always
carried a large sboll on ber bead.



Realistic Smudged Tone

RoosTer, 9" x 120" (228 x 314

added a few light gray tones that were
smudged with a paper stump. Then |
added the darker values and budls o)
the intermediate tones. With a
keneaded rubber eraser, | added a fow
prare white accenss by cutting back
irnto the gray tones.



=71 Decorative Smudged Tone

PLACE DES VOSGES, 9427 X 1V (24.2 % 292 o) This toneal shetch w
drasent on Cavison Mortigolfier paper with a Carb Odbelio 46/ 'pr-ﬁ/-udl
The tones were smsdged 1ith a rolled paper stump



Prace pes Vosaes, OV" X 1107 (242 x 292 cm) As in the prevsows drauing,
a Carb-Osbelio pastel pencil uxas used bust this time on a SRooth paper surface.
The penicil tones were smuudged with nty fingers. a paper towel, @d a paper
seump. The bighitghes were created with a kmeaded rubber evaser by lifitrig out
some of the darber 101



Demonstration 9. Composing in Realistic Smucdged Tone

Wit a ruinimum of fnes you can peodiace @ drmng
compxned v

wies. This s @ good wch
abjects, expecially uben

v want o

dotig a very carefil line
' charconl pe

7 added @ fow basic tones

7 4 iedged
4 paper st

she backgrownid b
r'lllllm this 10

sharperied to a fine point. 1 1

ib the charcoal stick After
! et i by
g o area

vaded oraser to
@ fovling of

10 draw w
eraser, since it @s

e sctions of the gr

4 just above the foreground



JIVE X 13%° (2 % 34 cm) Next | added de the
dings with a 28 chxarcoal pencil. Them 1 picked out more
i the

and

Daackgroeond b
Drahitghes v the kneaded ribber erser and indicated some folf
bill 1 finished the drawing by putting i the brick texture on e chimn
adding tone 10 the foreground roof




USING WAX PENCILS

ThE TERM WAX FENGIL describes a wide variety of bath
black and colored pencils with waxlike leads. Some
pencils in this category mmhblemdeyesd
, but most come in oaly one grade. Black
wax-ype ;\cmlh are generally good mr drawing jet-
black tones, something difficult 10 do with most
graphite Eennh A uund brand is the Koh-1-Noor
il these pencils are
difficult 10 erase, o plan your drawings carcfully.
Maost wax pencils work best on very smooth paper,
although they are not limited to these surfaces.
The examples presented in this chapter illustrate
a sketching technique, line and tone, 100e, line-tone

drawing 0n colored paper, and a water-soluble tech-
nique. All the drawings are done on a variety o(m-

drawn the same subject twice, using two technigues.
The first example is drawn on a white, wextured pa-
per; the other is done on a colored paper, using both
black and white pencils.

w the i A sep-
bywmkmumkn nunbwﬁhl.hcmcula
water-soluble pencil technique.

Try © expenmm with all of the techniques
shown in this chapter.







2 Realistic Loose Line and Tone

Masty, O X 11V (228 % 286 om)
For this sdeeich | used a Stabilo All
BO4G pevicil on a smooth bristol
paper. Certain wax-iype pencils such
as this one work well on thés kind of
surfuce. Here | made no amemps 1o
actiere smooth tones, since | wanted
o creaie a textural effect with e bold
poncil strokes themseires

Rervecrions (nght), 10V % 13% (257 % 366 cm) The Kob l-
Noor Hardimuth Negro pencil ls great 10 work with becawse with
& you can achsre a wide range of gray tones as well as jot
Black. The bighly detatled and meticulously revidered technigue
shouns bere s rather difficuls and tme-consuming epecially for
the begiviner. Therefore, it & very important 1o bave good
reference material when asempriing a drawing libe this. Since it
& difficrals of ot impossible 10 do such a draing on the spot, it s
best 19 work from photcgrapis.



Tightly Rendlered (51




=3 Decorative Tone

'8 - N ¥ 3 « .
- = Brteenr ~ '
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Covmen AY Vezxiay, 11° x 11°(28 x 28 cm) l)wnwhw-(.‘wmm
with a Stabilo All pencil, this rendition i primarily made up of just fones.



Decorative Line-Tone on Colored Paper

Cremaan AT VEZIIAY, 117 X 117 (28 % 28 cm) This & the same soene as the
previous example, but thes time it &s done in a different techmique. Here 1 used
an Eagle Verithin 734 wbite poncil and a Ko I-Noor Hardimuuth Negro pencil
on colored paper.



=7 Demonstration 10. Decorative Waler-Dissolved Tone

Tixe Ssabilo All pencil, which works very woll on smoot
surface. can also be wsed on very rou

papers siuch as these made for waicrcolor. This technique is
expectally good for shtchinng on the ot

g

Step 1. [ used Arches paper mounitod on a wasercolor Step 2. With a watercolor brush—a rod sable—1 washed
biock of mwenty five sbeets and the Stabilo All rumber 8046 clear water cver the mouriain areas, dissolving the pencil
pencil for this draing. | added some tones i the tortes intor a dark wash

background foliage and put a few darks in the vebickes as

well as in the sbadow arvas after malking my basic line



KANDY, Skt Laska, 997 % 2070245 * 31.8 cm) Wi
mawe clear water added 10 the front of the building, the
bueses, and the figeres, 1 created gray tones. Using ibe
wniteresting surface texture of the waercolor poper, | added
a ferw more pencil iomes, ibis time witbont dissolving them:




ADDITIONAL TECHNIQUES: SCRIBBLING, HATCHING,
DISSOLVED TONE, SUBTRACTIVE TECHNIQUES

TRYING DIFFERENT TEQINIQUES OF combining pencil
drawing with other mediums offers unlimited op-
portunities for experimentation. In this chapeer, 1
will demonstrate a number of approaches to creat-
ing variations on the basic drawing skills alrcady ex-
plored in this book. My first example is a realistic
line and acrylic paint combination. As you can see,
the effect produced is unusual. Next, [ will show you
four drawings of the same subject done in very dif-
ferent styles, using line, tone, stylized rendering, or
detailed realistic drawing. The two step-by-step dem-
onstrations that follow show the scribbling and the
hatching techniques; in the first instance, | used a

wax pencil on rough watercolor paper, and in the
second, an HB grade graphite pencil and a 2B and
4B grade pencil on a smooth surface. The third dem-
onstration shows a dissolved-tone technique,
worked on rough watercolor paper, with HB and 4B
grade graphite pencils and a cloth dampened with
wrpentine. In the example of the subtractive tech-
nique, 1 worked with an HB and a 4B grade charcoal
pencil on charcoal paper, and used a kneaded eraser
to accomplish the goal. These examples can set your
mind in other directions as well. Although these are
not major techniques, they are interesting and cer-
tainly merit consideration

HArie s /

0ot S
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Line Dominates. 7hs (me drawing was done on
common drawing paper with HB, 28, and 48 grades of
grapbite perici, Tonal aroas were areated ibrough draen
itnes without bleniing. The direction of the lines suggests
planes o texture, as you can see tn the water and grass

Experimenting with Styles (5]

Tone Dominates. / wused an HE grade charcoal pevies! on
common drawing paper for e lightest tones and a 23
grace charcoal pencil for the medisoms grays. All the tores
were carefully blended pencil sroles, sometimes oreated by
rubding with my finger. Blacks were added with a 48
grade pencil

Decorative Scyie This buJA stylezed rendion uvs
drawn with a wax pencil on dharcoal paper. The light gray
tones were drasen i by lighely srokivng the pem
onatroloed presstare
Sleat tone Black accents were addvd later

across

Bavesest Coonen (keft), 947 % 127 (248 % 30.5 cm) |
malxed a gray tone from black ard white acrylic patnt and
applied It 10 a carvas surface. | wsed a black Prismacolor
pencil for the basic drawing and a white Sabido percil for
the light accents.

Sharp Focus Realism. /iere 1 s an HB. 28, and 38

grade graphite pevicil on smooth paper, a combineation best
Jor finely detatled worke For this n
up the tomes grads
i of pager tis
kneaded rvher eraser

histic droncing, | bl
Iy, theve carcfielly blended them with a
wckedd ont white accenss wih a




57 Demonstration 11. Scribbling Technique

(.o

T » ~

) ) s i
Step 1. With a wax pencil I did a quick, basic outline SnplAhghmuwMawbrMu areas of
shetch on rough watercolor paper using boldly drawn e face with quickly draun pericil strokes. A light tone was
lines. 1 clearly defined the clemevits i1 the bead and face. also wsed on the bighlght area of the batr, then shadow
Some of the areas where the shadons would fall were tones were dvaun on the shirt. The tones
indicated. Event a spontaneons skerch schoique such as consstent bocatese the same pressure bad been used
this required planiing rocpbout.

Step 3. / added a medium tone 1o the background with
scribbled strokes. A few darker accents,
stuch as she eves and eyebrous, were wsed on the foce and
ako on the bair. | drewe in the shadow arca under the tie . For
and collar mOrY Contrast, lmmnmmumua/u
Jace.




Demonstration 12. Hatching Technique 5]

e of drawmg v

idol choice of oy

leanes

Rrade gre pencil

Step 3./ drew in the backgrovand tesing random pencil
strobes, applied utth different presstare 10 croate tonal
strodes were also wsed on the dark side
vt anoder in a

o with bow

crusshaich offect Bark
Curved strokes

Step 2. With a 28 grade pericil, | mdicased light fones,
tesing lines on the lecves 1o render dxadow arees. With
short, bortzontal strolws, 1 added Ugiy 1ones 1o the hf! ke
of the troe and medium gray tones to the right side

using appropriare wmmntwmnmn-
loares and sioms, salbotctting them ageanst e
backgrowund

grade grapiin
s of the tree
and toned
wer
darken the

Step

Homes oo the day

leaves and decpen the shadows



(527 Demonstration 13. Working with Dissolved Tone

ar wax pencils. For the basic
outline drawing | used a soft 48

Joregrownd grassy ared using
randomly draun strokes. The shadow
sortes were draun on the rocks in the
Joreground.




Step 3. Next | disoled some of the
pencil tones using a rag that bad heen
damperied with wrpentine (@ rubber
cement solverst coudel also bave been
wsecd) The tones on the mowritain in

prrposely wsed a rag more satrated
with nupentine The 1one seemed 10
be 100 dark at ihis poir, bud it would
appear lighter as the pure blacks were
ottedd throughout the area. The lones
were less dissolved on the water and
on the grossy area hocause the rag
was dryer when wsed over these arvas.

Step 4. The 48 grade grapbite pencil
was Lsed 10 drawe i the foliage detals
and the tree shapes in the
background These solid black tones
produced definttion and form in this
area | drew in some rock shapes
along the far edge of the lagoon, then
added a few biss of foliage on the
beach at the night A series

techtique, one well-suited 1o ovdoor
shesching, and it can be wsed to drae
a varity of subjects 11 & naturally
maore susted (o ocddoor soemes ihat
mclude trees and folsage rather than
those that include architectural
subjects. Portraits and figrare studies
alior make good subjects for this
techrigue.



[ Demonstration 14. Subtractive Technique

Step 1. This recharique is unigue as it
frwolves the remocal of torses from a S
drancing with a pliahle, kneaded
Pubber criser. Since ths hpe of craser
caan by formed it any shape wib the
Singers, # can be used 1o erase small
areas or even #0 croate white lines.

The charcoal pencil, wd on charcoal
paper, is best for this techique. 1 first
drew a hasic owutline. with an HE
grade charcoal pevcil, then | drow: a
Bray tone over the whole picture area
with a 48 grade charcoal pencil. This
tone was then smoothed cut by
rubbing #t with a rag. | left the arca
on the far right unsmudged so that
You can see bow the pencil serokes
uvre applied

Step 2. Next | added the very dark
done with a 48 grade charcoal pencil,
carfully drawing serobes in a vertcal
direction | kept ihis tone quite dark
dnd even but allowed a lttle paper 1o
show dhvough o oreate o textre. A
solidly dratn black tone would bare
1100 life in the center and on the left, 1
added medism groy fones, again
wsing vertically draun pencil sorokes. |
indticaned the lanp, btleding deterits,
dark shadows, and the suggessions of
Sigures. The overall effect ar this potnt
& of a swongly It background,
Jramed ¢ the sicles and botsom by
shadow tones. As | drew, | bepe a plece
of tracing paper under my band so

hat ihe charcoal wouldin't smeer.




(|

Step 3. With a kneaded rubber eraser
Jormed 10 a poirt with my fingers, 1
picked out wiite arcas in the tones on

contier of the street was also Kftod out
with the eraser: | removed the tone
from she sky as well and croased e
sunlit patch on the street with the
eraser. The tone was remmoved from
e butlding in the conier, which & in
direct sunlight Agaain, the eraser was
wsed 10 dscate a few architecteral
detarls as woll as the reflectod arva on
the strovt lamp A sligit tone was
erased wnder ihe group of people
staniding in the sreet.

Step 4. 1 svirpened the 48 grade
dharcoal pencil and browugle it 10 a
point on a sanding pad. Thes was
done so that it would be easter 10 add
smaller detasls | drew tn the windous,
moldirgs. and oter architectiaral
accents, being very careful not 1o
omearr the drawing ubsle working 1
dire the ssorefront arves in solid
biack, then subdued the white erased
lenes on the right beand busdding by
rubbing my finger cver the arva Thes
pe of a drawing may proce difficult
Jor you as first, beat procuice s wusefil
techvisguae on different subjects Make
sere fo study your subect matter
carcflly before sarting—planning
st where the tomes will be is very
tmportant in thes hpe of drawimg



USING COLOR

Many axTisTs 1GNvoRe or simply don't take color pen-
cils seriously as a medium, though recently 1 have
seen an increasing amount of color pencil work
being done in both fine ant and commercial ant
fields. Purists nevertheless a that true pencil
drawing is done in only black and white. Although
this may be true to a certain extent, since most of
the finest pencil drawings are in black and white,
color does offer a unique challenge

Color pencils are ideal as a dry-sketch medium
for onahespot drawings or color swdies. Such
drawings or studies can be developed into more
finished drawings or paintings kater. Some very fin-
ished drawings can even be done with color pencils.
And they will stand up well against other mediums.
You can decide their merits for yourself, but do try
w experiment with them as you explore color work,

Combining mediums can greatly enhance a draw-
ing. Adding a watercolor or ink wash 10 a simple
pencil drawing is probably the best way to begin
working with combining mediums. You don't even
have 1o use color; a wash of water-soluble ink will
work nicely. Becoming familiar with color in this
way will help vou with more complicated mediums,

such as watercolor, gouache, acrylic paints, colored
, and dyes

\‘lm\mbcgmnummma»kx stan out with
watercolors or dyes, and use simple washes. It would
probably be helpful to do a rough color sketch in
markers before beginning 1o draw with combined
mediums. Such sketches can be invaluable as guides

rendering.

1 for the b

so don't attempt color work until you've mastered
at least a few of the black-and-white techniques. In
the examples that follow, you will find techniques
that include line and tone, stump blended tone, tone
on colored paper, and dissolved tone. The subjeas
are varied and include animals, oudoor scenes, hig:
ures, and ponr.lu This section also mdndes wwn

various

using color pencils combined with dyes, pxuchu\
oil crayons, and acrylic paints. There are cxamples

of color pencils combined with markers, designers’
colors, watercolors, and otl crayons.

Keep in mind that color is much more difficult 1o
work with. After vou've gained a lot of experience
working in black and white, vou can try color.



Realsstic Dissolved Tone

then blevided with a paper dampened with Bestine. Some of the
were - ¥

effects achicved with this technique are very similar to those atiairned wish peivit
Notice the effective wse of the white paper in this picture. Kewp in mined that you
don't bave to cover every square indh on your paper with tones or color wher
dodvy a drancing. Fifty percent of this draeing was composed of the whise paper.



57 Realistic Blended Tone

Bavana Gune, Besaxi Maxxey, Baws (abores 1197 %
119 (292 x 289 cm). For this drancing | used
Prismacolor pevicils on a smooth surface brisiol board. The
basic drawing was done uth a dark cold grey %65,
Gratually 1 butit up color ralues and tones, being careful
ot 10wk any arva too dark 1f you do bappen o
overnork an avea and the tones become o dork, 8 5
fairly sy 0 erase these pencils and start over. This
rendering s quite realistic, but 1 epe the background flai
and siniple for a strong distgn effect

Busaxas, Bau (righel 107" x 1307 (27
Cortam pencil brands, such as Priomalo and Siabtlo, are
ey soltble, @ Lnkgee quatary that can be wed 10 crote
some very iteresiing effects. You can mdhr
Peurntings with these pencils, roally
possibilivies of e pencil modium. This /rr:ml Prating wes
dome o a forer ply medium surface bresol hoard |
completely rendered the scene with pencils, then stroked on
clear water with a briod), dissolving cevtain fomes inio
washes. 1 accompisshed some of the tieresiing bu]rmn
by first pretting dropss of water on the arca, then blotting up
the dissolved color with a paper ool



Decorative Water-Dissolved Technique 57
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Koncow (leftl, 11° % 15V (28 % 40 cm) Prismacolor Pamss Mooo (aboce), 10V x 10V (26 % 26 am) Here |
used Prismacolor pencils on a sheet of Pantone paper,

nanber 535. m-—an’:ﬁd”hmmdh

brtghe-colowed sgres accerwed the sceme perfecily. This




Realistic Line and Dissolved Tone

MosTvaRTi (abocel 11V % 10V (292 % 27 3 om) Pasas Boxn Maxxer (right) 5957 % 1297(216 % 308
and

pencil tones. Then | added some ol crayon tones and M—bﬁwméaul’l-wﬁ:mh‘uﬁ
Dlended these with a rag dampened e mn:mnw you'l often achéere
shetch was certain things, such @ ressles dhat would otherwise be

the trees, b baad boent dissolied By the uxy, the tree Yo explore, you'll never get boved wish this kind of percll

s roally were green becavse they were covered wih draning
moss.






Demonstration 15. Color Pencils on Texiured Paper

Prismacolor percils. 1t & done in a presty straighiforward
with no biending of tones. The textiare of the paper adds a great

Thiés demorsstration & draurt on MBM Ingres d'Archs paper with l
deal of interest to the drawing.

Step 1. Now being qudte sure bow the color should be bardled on




=]

21 putting color int ibe pencil
::m-’muhﬁﬂalaﬂb 1§

m- warming the color up a bt 1 dwen
Jilled in the roofs with a light cold gray 967

”sm‘--mwu—dl""
-mu-g uawmlka
orer



MONT ST. Micame, /57 X 077(25 1 % 33 om) With the
Black 935 1 added windows and otber building details as
udummhﬁ-ﬂw 1 put a few b@vvuu{
color on the people. added

drawing mkamnﬁmﬁrmwn&u




Demonstration 16. Color Pencils on Regular-Surface Paper

The sigghely mnlb-.xl:mﬁaranhvmdm
achicve rery roalisic effects uih
S &

chrticue
quite similar 10 somie of the other bighly revidered
examples shown earlier in ibe book. tut this is not
@ draseing profect for the boginmer. It i probably
more appropriate for the advanced studerit 1f you
are a beginmer, don't atemp drawings like this
writ! you bave bad a lot of experience with some
of the stmpler techniiques.

Step 1. On a sheet of regudar-surface bristol, 1 did
@ basic drawing using a medium warm gray 962
penicil. | began adding color by filling in the sky
background with a lght fles 927 Over s codor
1 used a light cold gray 968

Step 2. 1 drene in the deark tree with a medium
warm gray 962 and put groon bice 913 over the
bickgroun



sqas./m-m.nmu
shadow area, and wisth a dark cold gray 965, 1
also darleened the leaves. Ih—uunlunm
area

cannot be rushed if an even 1one s 10 be
at-ui Then | added ground twatures and otber
details o the sbadoe arva

Step 4. / colored irt the colt with a light flesh 927
and a raw umber 941 1 dert used a stevna

siapes int the foreground with the paper stump




Tow Cowr 7297 X 139" (282 X 343 cm). Wit a Wack pencil 1 added detatls
10 the borses and finished them. Then, 1 sightly blended the tomes on the borses
with the peper stump. And with the praper strmp dampened in Bestine, | picked
ot a few bighlighes i the leaves and brightened these areas with a groen bice
pencil




(5 Demonstration 17. Combining Line and Color Wash

| ] %
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Step 3. 1 mivd a light
m-_m‘umq,a




]

Step 5. Ar thés stage, it was

eaalues were correct. The dark
tone was mived from olive
green and French
wliramarine bive. Thes color
was peinted o the

Step 6. Ustg a momare of
viridian, lemon yellow, and

ackding waser 1o the original
mixture, | peinied over e
Sield in the background and




Step 7. 1 now worked on the figure, wsing vormilion to
Jrastnit ber dvess. A tone was miboed from vermtiton and
leman yeilonw and wsed o peint in the bat. A fone was
patnied on the fuce. wsing buarnt umixy, and e hasbve
was rendered with a dark tone mieed with French

blrie and burnt wmber. Tois nocr-black one
s paatnted irito the backgrownd fungle areas, ovaning
decp shadows that belped 10 accent the sunlit portions of
the foliage. Notice bow clean the colors are, not
overnorked or muddy, It & important 10 try 1o ke the
colors fresh when working with this medison. Much of the
Jramgle folsage was croated through careful work around
e loaf and tree shapes, 10 beop them silbowtiod against
the darker hackground Notice that the pencil drawing is
still an important part of the picture ared most of the percl
indications are still visible. The bey 1o dotng a sccesfiel
color shesch libe s is o analyze your subject candfully
o wse a limited color palette. Most scenes can easily be
brodwnt dowun ko only st or seven basic colors. Too many

colors on the palette can be confising, expecially for thv
Irgivmer. I this scene only weven colors were wsed—
Wirssor cnd viridian green, French wdramarine blue,
Ixorvst sumbxer, fesmons yellone, olive, ard a smicll amows
vermilion red With these sevent colors | orectied all tie
collors and tones sed bere by mixing some of them
together. Thes s a rery good techmiguee for ousdoor shetches
oot location. Anotber metbod would be 1o do the basic
previcil drawing on the st then aded ihe color wesh tones
i the comfort of Your studio, wsing color notes or even a
marker color shetch as a guide to work from. It &
imgportan that you practice washing color tones on
dampened paper so that you will by able 10 desermine i
effecss you want m wse in your work Colors blevd more
when the paper surface & wetter and less as the paper dries
Each type of paper will react differently under similar
conditions of dampeess. The ondy uay 10 undersiand the
spocial foatures and limitations of diferent paper surfaces
£ 10 practice peniaig wash fones on den

o



550 Demonstration 18. Drawing with Soluble Pencils

Step 2. Using a yellow
penscal, | drewe o tone ocer the
sley and on the river. 1 et




.1 added
it e sy e o e

it buest 10 build p the somes
gradually.



o]

Step S. Using a number 8§
sable brieb, | applied

that 1 workwd an the various

soctions separately, beng
carcul that the tones did not
Ilend togetber

T LT L% e




Step 7. To furtixr subdiue the cerall yellow cast of the scene, | drew in a biue
tone ceer the sky area. Tho same blue was draun over the river. Thon, over thes,
1 adeded a subtle pinde color, ubich successfudly nevralized
cast. The ble wis also drasun over the arva of the trees, an
were strongly accented. This method of working offors

by desolving.

dllvestration
will not wrinkde or buckle when the surface is dampened.




(%] Realistic Rendered Tone and Wash

SANDRA, 1 X 208 cm) 1 first atval y dra

Negro pencil on a medium srface bréstol board, ocer wbich 1 painted a flesh-
tone watercolor wash Tiam | started color and form with tbe Prismacoior
pencils. Wien working with these pencils, t's only possible 1o buid up your
color layers a certatn amosnt. after which it's difficuls o
soon roached that point on ths drawng, 5o 1 sprayed the draning with
workable fixative that allowed me to continue working withowt any problen:.
Ol crevons were wed alss o this drascing. and most of e background was
done with them.




Demonstration 19. Color Pencils with Dyes and Inks [757]

s work very well whers combined with

Step 1. Lsing a meditom warm gray 962

Mpaulﬂmh*dmrma
Sorarply Strathmore regular surface bristol board.
lhudud-bﬂvwﬁm& u-nm

a light flesh 927 pencil. I added a tone to the face.



(O  Realistic Rendered Tone and Wash

0O=)

lqs."u-wnmwmlmm

tones and details to the dog's bead
md:m,nnrlhhﬁir For she shadow
tonie on the whise arca of tix: fur, 1 usod a ligix,
cold gray 968 Then | added a litle ligh fleshione
10 the dog’s face

A [ continued 1o add suiile shadow tones
the medizan gray and o darker: the fur color
By tastng an orange 918 over e washes |
Sirrished the eves and nose desails with e black
pencal, and on ihe tongue | e flesh 927 and
pirk 929 pencils. 1 then worked with biack
10 interisily some of the fier torses and the
areas.




Lucxy pE 1A PETE SovoGye, 94" % 1207 (248
x 31.1 con) With @ paper stunsp and Bestie, |
Blended all the colors, creating a soft offect |
addded carkes 100 the black portion of the fur with a
black pencil. | completed the draoing by adding a
few maore details with the black pencil




Gz Demonstration 20. Color Pencils, Ol Crayons, and Gouache

Gouache or Destgrier’s Colors work very well when
combined with color pencil and it crayors. Just a
mmqmm.mm woll; you don't

ivory black over the hawr portion of the drawing.

Stcp 2. On the bighltght portion of the face | washed
@ tone of raw umber and then a wash mixture of
rate umber and black on the shadow area.




=]

Step 3. 1 bogan o draw in ibe facial details, the

and used the novpbotograpbic blue 919 for the
reflected light in the shadoew portion of the face. |
shert added beormt wumber 947 over the shadow lone
ont the fuce, arud with the black pencil, | drew a lowe
texture in the bair.

Step 4. With a Neo-color oil crayon, nuset 056, 1
added color 1o the shadow portion of the face. Then,
wstnng a Neo-color satmon 31, 1 appited addttional
color i the bighltght aroas. | vsed Neo-color grays
on the hatr and softened these ltnes with Bestine and
a paper stump,



Suxm, 60 1%27 1 blenched

facial tones
Bestine o that tiv colors e more easily. 7
with the Neo-colur ruset 065 and biack, 1 worked on the

foace, carcfully blending my srobes as 1 drowe. | used Neo-
color grays 005 and 002 to put reflected lght into the
shedou face tones, since the bl 1 bad appited eariter was
100 strong. 1 gradudally buslt wp all my tories wntil the
drasing was finisbod The last towch was the collar, which
1 direw in wnth g violet 956 Prissacoior pevicil



Demonstration 21. Color Pencils and Acrylic Paint 727

A penint 15 another mediiom that
carn work quite well with color
pencils If you try to ke cvenything
rery stmple, you shocldn't have 100
mitnch trovble with the kechigue.
Ustaally a simple color wash will work
Juust firse. This & not really like doing a
Painting; the paint, i thes case, fust
stupplermvries your pencil drieing

Step 1. ! first drew: the scene ont
Strashmore regular-surfoce brstol
board with a 2H grade grapbae
pencil. Next | meaod @ wash,
combanmg cohalr bl Sars tlack,
aarad riaridam white, wich | parted
o dhe furegronnd sadon: area
Then | mixed titanizem wixse,
Cadmizem yellow, and a ule cobalt
blrse and painted it on the sky portion
of the picture | wsed the patinit ratber
dick beve so tht it woudd dry eventy
wtshout dry texture

Step 2. 1 mibxed orvnge and tisaricm
wbtse and pamied ths color on the
distant mowunsains. | paintod the sow
i with white paint




3. 1 began 1o draw with a color
using blue 906




NEVADA DAWN, 777 % 107 (298 % 254 cm) 1 added more rocks and pebibles
over the ground area and drew i more cradks and sixadows i the foreground
bowlder. ] softened and blended all these 10mes with the paper stump, and s
finished the drawting



TECHNICAL TIPS

In ns ek | will review various technical and
uscful points. Many of these points have been cov-
ered in previous chapeers, but discussing them to-
gether and in more detail should prove helpful.

There are many drawing problems that you can
hecome aware of only through experience. Many of
these problems are taken for granted and seem rel-
atively unimportant, but they really aren’t. Some of
these problems include: how 1o sharpen a pencil
correctly; how to keep drawings clean. how to han-
dle tough erasures; how to protect your drawings;
and drawing from life, models, and photographs.
These are all problems you will be confronted with,
and they are important to think about.

In this chapter 1 will discuss a few of these basic
problems and give you a few suggestions on how 10
develop yourself as an artist.

SHARPENING PENCILS

1t's really much better to sharpen your pencils with
asingle-edge razor blade or an X-Aco knife and then
10 shape the lead with a sandpaper block. Forget
about using a hand or mechanical

You can do a much more professicnal job uhh.-up—
ening with the other method.

First cut away the wood from around the lead,
making sure you don't cut away the identity number
of the pencil. Yes, there is a wrong and right end of
a pencil to sharpen. On the harder grades, 9H
through HB, you can cut away more of the wood,
leaving o rather long lead that can be shaped with a
sanding block. Be really careful when sharpening

the softer grade leads, B-6B, because they break eas-
#er, With them it's best 1o cut less wood away, leaving
a shont lead. The points, after sharpening, can be
shaped in many ways, depending on the effect you
want in your drawing The point can be blunt, chis-
eled, or needlesharp.

Another way to achicve different effects in your
drawings is to try holding the pencil in different
ways. Normally while working and sitting a¢ a draw-
ing table or desk, you would hold the pencil in much
the same pasition as you would for writing. You will

This & the bast way fo sharpen a pevcil. Use a single-edige
razor blade or an X-Acto kntfe 1o first cut auway the wood
Srom arosnd she lead and then shape s boad wub a
sandpaper lock



Thse are diffeorovit postrions that can be tsed for holding your pencil wben drawing Expeviment with sonte of these 1o s
which onies st youe best
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To spray a drasing properly with focatee, bold the can
about fifteen or teenty iches atay from your drauing,
twbich shotdd be in an upright posiion. Using a side-to-side
maion. apply @ light coat of foative, but be carefil not 1o
oversprany or flood the surface, as s will probably ridn
yorr draning Tuo or throe lght coass of fowative are
muuch betier than one beary coar

R

A knexded eraser & very Iuandy, since i can easily e
shaped for special enasing problens You can even draw
00 pencil tones with thes eraser.

find that if you stand while drawing, you will hold
the pencil differently from when you are siing. The
ingle of your drawing board will also determine
how you hold your pencil. When doing a tight, o
ticulous rendering, you will hold the pencil quite
differently from when you are doing a rough sketch
Experiment with different hand posisions and ways
of holding the pencil

If you sharpen several pencils at a time, you can
draw longer without interruptions—a very good
thing to keep in mind. Remember 100, you must be
cspecially carcful when sharpening charcoal, car-
bon, pastel, and wax pencils, since they are generally
a little more britle than graphite pencils. Of course
you can always draw with a mechanical pendil or a
lead holder, but you won't achieve the variety of
lines possible with a regular pencil Most leads for
mechanical pencils are quite thin and are not eastly
shaped

KEEPING YOUR DRAWINGS CLEAN

Since drawing with most pencils can be quite messy,
centain precautions are advisable. Try remembering
10 use a picce of tracing paper under your hand
when drawing. This can help a great deal in keeping
vour work clean. Often, especially when using char-
caal, carbon, or pastel pencils, pencil dust will cover
your paper, Usually this can be blown off, and it
should be at frequent intenvals. If you don't get nd
of such pencil residue, it will show up much more
E you've used a fixative on vour drawing

) be cenain you've gotten rid of this unsightly
residue, you can carefully erase the white paper
areas of vour drawing with a kneaded rubber eraser.
Since the eraser can be easily shaped. you can erase
in very tight spots. You can also confine your era-
sures by using an erasing shield for cerain areas.
For very difficult erasures, try a fiberglass eraser. But
these erasers can only be used on robust surfaces,
such as illustration boards, because they cut surfaces.

PRESERVING YOUR DRAWINGS

The best way to preserve a pencil drawing is to spray
it with avarnishlike fluid called a fixative. Ifyou don't
fix your drawings, they may become smudged or
otherwise damaged.

Fixative s available in a spray can or in a boule
for use with an atomizer. Since a more even coat of
fixative can be attained with a spray can, I recom-
mend using this type. Fixative is available in either
glossy or nonglossy, also called a matte finish. The
laer s preferred for pencil drawings.

To properly fix a drawing, tape the drawing 0
vour drawing board and set it somewhat vertically
against a wall. Hold the spray can about 15 t0 20
inches away from your drawing. Then spray a light
coat on the artwork, moving the can back and forth
until an even coat has been attained. Two or three
light coats are preferable 10 one heavy coat, since




the fixative will ruin your drawing if it begins to run.
First prmwmmraghdmdmumﬂywhﬂr
learned (o control the spray. Because some brands
of fiative have a strong odor, you may prefer the
odorless variety, as | do. Also be careful not to spray
surrounding objects when fixing vour drawings. In
facy, just to be on the safe side, do your spraying m
the basement or garage.

By the way, there is a fixative on the market that
enables you 1o continue working on your drawing
after it has been fixed. You can fix newly drawn areas
with a light spray.

DRAWING FROM LIFE
Recruit family members and friends as models. If
you feel a lintle uncasy about drawing in front of

)

stool, however, which folds up for easy carrying. If
at first you feel a linke uncomfonable about drawing
outside, work from Polaroid photographs or regular
photographic prints for a while. When you become
surer of vourself, tike the big step and draw on lo-
catjon. Actually, drawing on location is fascinating,
and you invariably meet some interesting people.

DRAWING FROM PHOTOGRAPHS

The Polarold camera is a convenlent wol, since you
cn quickly see the picure you've aken. Polaroid
photographs are, however, rather small and can be
difficult 10 work from. 5o I prefer working from
larger prints whose details are clearer. | usually
shoot most of my reference photographs with a
jimm uﬂ:xmmwfmd:rﬂnnm 1 then have the

someone, take a few Polaroid phy aphs of your
subject and work from them. This way your subject
won't get impatient or move while vou're working.
You will also be much more relaxed, which will en-
hance your ability to work. One subject that won't
move is a still life. You can easily set up a simple still
hkd!rulumrknmuullcmxﬂydrnmun, The
most convenient way to draw from life is 0 work
dl.reahm.ukuchpadeunalwmam
of drawing paper to a ponable drawing board. But
askerch pad is really more coavenient, since all your
drawings will be in one place. Maklmulnparl«nu
or finding references s then much easier. Sketch-
hooks are also best if you will be drawing while
traveling or on vacation. Your sketches can then pro-
vide an interesting and easily accessible record of
your travels.

For outdoor sketching, the same basic equipment
works well. You might want to buy a small portable

P blown up into 8" X 107(20 x 25 cm)

If you are going to draw, you should own a cam-
era. But it needn't be an expensive one. Check some

of the used bargains in newspaper ads or at
vour local camera shop. Your best choice would be
2 35mm rethextype camera.

All 35mm film comes in either 20- or 36-<xposure
rolls, and your negatives can be printed together on
2 contact sheet Such sheets will enable you to see a
roll of pictures 2t one time. If you want 1o later blow
up some pictures, you can order them from your
contaat sheet. But be sure 10 keep your negatives
with the contact sheets so they can be easily found.
mem“nllalmlnipywmhmm(m
ized, as many p artists have di

!hmimlk}Smmnn:d-nd.)manak;mk
color slides. Such slides also make good reference
photographs.




This loose linw and wash drawing i on a plate finish
brtstol board | did the teking with a tochnical pen and the
washes with rumbers 2 ard 6 briadres. [ wed the kager
brush 10 dampen the paper and 1o render the larger ury
weash aroas and the saller one for the smaller details,
such s she bricks arnd the siripes in the clodng Plasv-
Jirrish brissol board & a very rice surface 1o work on
because the smaller detadls are much easter 10 puat i than
they are on a rougher-seured board or paper.



PART

INKDMWINﬁ

NK IS A FASCINATING MEDIUM—yOu work with
simple materials that encourage bold, direct work.
The limitations of ink compel you to eliminate the
nonessentials, r.spr_“zll) ‘h-ndudng simple outline

ngs where line Work-

ing with line can acwally help you develop your
ability 1o see, and thus make you a bester drafisman,
Don't disregard the function of line—it will always
be a part of any amiicpfohlan)wmmuma.
whether in oil, watercolor, or ink.

Aline can be many things—subtle, gentle, grace-
ful, uadul.llng.cm:mnk vigorous, and even agitat-
ed. Contour drawings, a form of line drawing, can
suggest volume and mass as well as s

Before you get involved with rendering, y you need

a good of hasic sketching and drawing
For some artists, l«-hnlquc has become an end in
tsell. as tech can be,

vour first amaem sh)uld be with actual drawing of
the subject and Its content. The problems of drawing
are dascly related to ink techniques, and ink ren-

d:ﬂlu is onc of the many possible ways to draw.
s awide range of

and includes Iinednvm'un tone drawings without

line, and any combination in between, including

wash tones. Markers add a whole new dimension to

the ink medium: they are well suited for preliminary

sketches for pen or brush drawings.

Many of the I receive as an ady
Hlustrator are done in ink—and examples of my
work are reproduced in the following chapters. 1
show graphically how I handle some of my assign-
ments from the first rough sketch right through 1o
completion. Also included here are several detailed
exercises and demonstrations.

Whenever possible, study the wock of other artists
in magazines, newspapers, and books—as well as in
your local ant museums and galleries. A great deal
can be learned through obsenvation. If you disci-
pline yourself to practice the exercises in this book,
youll be on your way 1o mastering ink rendering
techniques and styles.




MATERIALS AND TOOLS

Tins awprer covess the many tols and other mate-
rials you can use 1o draw with ink Supplies range
from a few simple, basic tools to innumerable kinds
of myﬂ\ spectalized arist's paraphemnalia.

If you're a beginner, all you really need 0 get
staned is a penpoint, such as a Gillott 659 crowquill
or a Huat 102 crowquill, a penholder, a bottle of

ink—Anone, Higgins, Pelikan, Winsor &
Newton, or Rapidograph are all of good quality—a
number 2 red sable brush, and a pad or a few sheets
of bristol board. A small drawing board, about 20"
X 26" (508 x 66 cm), woukl be helpful to tack the
bristol board on. You can use the drawing board on
a desk, at the kitchen table, or even outdoors when
you sketch on the spot.

My advice to the beginning artist is to keep your
supplies down to a halr minimum. Many beginners
I kinds of mmmdng wols

highly specialized tools at this point.

WGIAW

may want to sketch your drawings in advance.
In that case, vou'll need a pad of tracing paper and
some good drawing pencils, such as Eagle turquotse,
Koh-1-Noor, Mars Lumograph, and Venus. A few
brands have an eraser on the end, which [ find con-
ventent For sketching, | use a drawing pencil in the
middle range, an HB, for most of my general work
umbrmngmaphn-fnuhmmu
sha the pencils with a stand: I sharp-
.oryouunusem)(huuhﬂemdshqxthc
with 2 y

Pearls, andluw:dmbtms—willbehdplu!
for cleaning up antwork.
best

g

1384

bmd'ns

The to use for ink drawings are the
highest quality

red sable watercolor brushes. Red

sable is very expensive, however; there is a more
moderately priced, white nylon substitute. Anumber
3 or 1 is good for line work and a number 7 is fine
for painting washes. A kurger flar, wide brush is use-
ful for wetting the paper surface when doing wash
drawings (a cheaper brush will serve the purpose in
this case). Grumbacher, Kobert Simmons, and Win-
sor & Newton all make very fine quality brushes. For
adding gray wash tones to ink drawings with these
brushes, I recommend water-soluble ink thinned
with water. You should get a poreekin or plastic
mixing tray to mix these washes, unless you want 10
use adinner plate. You'll abso need a small container
for water to clean your brushes—and be sure 1o
dean them afier each use, Shake the brush vigor-
ously in the water and wipe it clean with a rag. Every
once in a while, wash your brushes in cold water
with a mild soap.

PENS AND ASSORTED TOOLS
There are a large number of pen points and holders
available (see the chart “Pen Points and Their Lines”
mml}b—}’)hchpdmhaadﬂcmrm
of flexibility and of line weight. Pick out a few and
try them out until you find the ones that suit you
best. Speedball pens, which are useful in lettering
as well as drawing, come in a varicty of shapes and
slzes—style A has a square point, B a round one, C
a flat tip, and D an oval tip. Felt pens and markers
are really nice for sketching and drawing—Dri mark,
Eberhard Faber Markette, Pentel, and Pilot are all
goodd brands 1o use.

Technical pens are also very fine tools, since they
contain their own ink supply. There are several
brands to choose from, the mast popular of which
are Castell TG, Koh-I-Noor Rapidograph, Pelikan
Technos, and Mars. | prefer the type that refills with
2 convenient cartridge, such as the Pelikan Technos.
(The refillable cartridge comes in many colors be-
sides black ) This pen has interchangeable points
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5] Pen Points and Their Lines

PEN POINTS AND THEIR LINES

Hunt 22, a fairly stiff point widh a Huant 56, a stiff poiru with o becay Hunt 99, a stiff pen capable of a
Doy hasic itne and a shallow range — line and medium flexivility widde range of lne weight
of ficabulity

Hunt 100, an extremely flexsble Hune 101, a sff pen wsth a beavier Hunt 102, a fasrly stiff pens thae still
point resudting in an unbelievable livie weight anel a limited range of offers a good range of live weights
range of line weight fleibilisy. and gives a nice fine line.

Huni 103, a point that tn't as Hunt 104, a very stiff pen capable Hunt 107, a very silf point with
Slexible as tx 100 bt bes u growr of draseing a very fine line. lutte range of line weight—
e i [ine weghes excellent for drawmg even lines.

Hunt 108, an extremely flexible
point with a superh range of ime
wetghes




Huert 513 EF, a good siff) point
wwth a boavier line and a shallow
range—very good for drawing an
even line

Gillot 303, a fawly stiff poirt with
a beavier line and a limited range
of line weighes

Gullott 659, a quite flextble pount
affering a grear range of line
weights as well as a nice fine line

Win Mirchell 0551, a stif, flat
poirted leticring pen proviucing a
eay ifrre in one direction and a
finer livie int the other

Gillow 1950, a stiff poent wish a
lmized range of flevibiliy—
capable of drawing very fine lines

O Mischell Scrips pevt 0570, a stiff
pen of little fexaibiliey baving an
ik resenotr and drasemg a thin
oten line.

Iseriobn, a siff point with & beavier

line weight and a medium range
of flexibiliy

Fsericnr $15, quatte a siff poimt
with a Kimieed range of line
wenghes

Speedall LC, point macde for left-

banders for lettering—u is fasly

Slexable and offers a good range of

Tine weights

Spoedball AS, a stiff point (with an
ik reservoir) that draws @ beary,
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made of noncorroding alloy steel—it's a good gen-
eral drawing tool, especially for outdoor sketching

The Mars 700 series of technical pens also func
tions on the refillable cartridge principle: the Mars
720 series has an automatic piston-action filling sys-
tem. Both Mars pens are produced in a range of nine
sizes, all color coded.

The Castell TG technical pen uses a drawing cone
that has no screw-threading that can become en-
mntd with dried ink. The cone can be removed

in seconds with a cone extractor for
damm and rehilling. Specially d. kong-

is sometimes referred 1o as a plae or high-finish
surface. Its smooth surface 15 excellent for pen tech-
niques because the pen can glide over the surface
without catching its point in a toothed texture. A
colkd-pressed finish s versatile and has a medium-
toothed surface suitable for pen, brush, pencil, paing,
and washes. Rough surfxces are coarsely textured
and more suitable for watercolor echniques than
for highly detatled work.

Of course, all paper surfaces can be used for al
MOSE any purpose, your own imagination being the

only li with all of them to learn

wearing, replaceable steel points are available in
nine mﬁm sizes.

11-.- I(nh- Noor Rapidograph pen has its own au-
filling system-—again, replacement points
.meml;hk in nine different sizes and two styles.

You can purchase technical pens singhv or in sets
that include several pens and points. | recommend
that you try out a couple of diffcrent brands before
you invest in an expensive set Each brand differs
slightly in features or in operation—youll have 10
decide which one you prefer

INKS
Ymslkxidu»eﬂxklmh l\krm'mu-to()uur
i Itisa fink. A waer-
soluble black is also avaitable, which is excellent for
adding washes 10 India ink line drawings. Colored
inks are brilliant, creating vibrant tones, and they are
a pleasure 10 use, working well on most Col-
ored inks can easily be used 10 achieve flat tones,
and they blend well. Other paints, such as water-
colors, are more difficult to use.

MARKERS
Markers are available in a multitude of shapes and
sizes, and they are equipped with a wide variety of
nibs. Some are capable of producing very
fine lines, others medium and bold lines, and some
can be used 1o draw a variety of lines with the same
nib. The nibs are usually pointed, bullet-shaped, or
of multifaceted, wedge shaped styles. The wedge:
shaped stvle is the most versatile, capable of pro-
ducing an amazing varicty of lines. This tvpe of nib
uitometwrmmuknmhm fla areas of wone,

how they respond to different pens, brushes, and
ink. Also try tllustration boards—fine-quality

mounted on stiff backing boards. They are easy 10
use because of their stiffness; they conxe in lighl
weight, single-weight, and douhlc-w-.-lghl thick-
nesses. llustration boards come in three sizes—22°
X 307 (559 x 762 cm), 30" x 407 (762 x 1016
cm),and 40" X 60" (101.6 X 1524 cm ). Bainbridge,
Crescent, and Strathmore are all ine brands that
make both illustration boards and papers of good

ity.

Bristol boards are 100 percent rug-content papers
available in plate or kid finish, the latter having a
slight surface texture and the former a smooth one.
The thickness of bristol boards is indicated by the
term ply, the number of plys being the number of
sheets of laminated bristol The weights range from
1105 ply. Bristol boards are generally found in two
sizes—22" x 29" (559 x 736 cm)and 307 x 40"
(76.2 % 101.6 cm). Bristol i also available in con-
veniently bound pads 117 X 14" (2794 X 35.56 cm)
and 307 X 407 (762 % 1016 cm).

Of course, many fine-quality papers—induding
rice papers—for printing, etching, block prints, and
lithographs can be used for drawing in ink.

DRAFTING TOOLS
At some point. you may want to buy a 7 square and
atriangle, both of which are useful for drawing hor-
1zonal and vertical lines and for squartng up draw-
ings. You may also want French and ship curves for
mllng curved lines with technical pens oo mechan-
drawings. Other drawing instruments, such as a
ruling pen and ink compass, are very important o
the

The shapes of the marker pens themselves vary a
great deal Some are shaped fike regular pens; ohers
are wbular or flarshaped Most come with water-
proof ink, but some have water-soluble ink. Both
kinds can be used for special effects. Color markers
also come in various styles, but the most versatile
has the multifaceted, wedge-shaped nib.

PAPERS AND BOARDS

The many fine papers for drawing in ink are gen-
erally available in hotpressed, coldpressed, or
rough surfaces. A hot-pressed surface is smooth; it

d artist when he is drawing mechanical
objects. You may find sets of drawing templaes in
circular and oval shapes, which enable you to draw
perfect circles andd ovals of varving degrees and sizes,
amust

Most of the items listed here are required only for
very advanced work, but you should become famil-
iar with what tools are available and how they are
used Many of these special 10ols are designed ex-
pressly for the convenience of the artist and w help
the professional be more efficient and more diver-
sified in his work,



Tl Paper

Smooth Paper. This paper surface i ideally ssited for pent
shetches. Almast ary pen, from the finest o the boldest, will
perform well on it. Smooth papers, bowever, are not
suitable for brush drawings. The smooth surface does mot
carch or offer reststance 10 the brish. This redces control
slighely When you become accistomed to smooth pepers.
bruesh drautngs are posssble, bus th surface offers a
completely differveut fool from a textured paper. Event with
ihe peni, care must be exercised while drawing so ihat the
pent won't slip. To achiere the proper control o this

drawing, | drew the owtlines of the pecrs with a comman
druncing pem, sty hort srobes ratier than a single
Slowing lime. The real advantage to the smooth surface is
s bighly detadled. finely drawn renderings can be
accomplsshed with ease Textured surfaces ofien cause the
pert b to catch or s, spattering the ik The pears bave
ovrt shaded wsing froely drawn pen soroles ot amy
danger of e pen caiching the paper surface. Shadous
wore added with a number 7 red sable brish. The edges
are creper bere than on common draing paper




Paper for Pen and Brush. Altbosgh por
drancins can: b accomplived on @ rough paper surfece,
this surface 1s more sufted for wse teith a brrsh. Becavse of
the surface texture, a pent can easily carch on the paper
and canse RnTIng [ Vou 1Se @ pen o @ rough pape.
the best approach & 1o work quite stouly, which alleviates
the prvdlem. The audvanige of working on a rouh
surfoce Y (ateresting fexsures cans be creaied
rough the use of the drvbrash technigue. Of course, it is

also the perfect surface for wash lones. On tbes drausng, |
first ddrew in the ouatline of the pevars, working slonly so that
the pen seouddd not carch on the siaface. The shadows uere
dranent wish a brush. It & miech eaier 10 drawe @ textveral
itne o edge o ths paper. To achiere a crig, bard edge.
wase a fiully Joadod brieh. Prexcic iy 0t this pagnr
wavannd yoes better wrackersteend st el voratenaes s linsctions.
Thvews you com exve loarnt o 1o execuse guick pen
shetches on roush paper




STROKE TECHNIQUES

DaawtyG wimi a vex or brush may be difficult at first,
but with a litle practice vou'll leam to control these
tools and become familiar with their limitations and
capabilities. Just as you kearned 1 write the alphabet
by practicing the formation of letters that make up
words, you'll learn to draw by icing lines and

surface and cause a splatter on a rough surface, the
brush will give you great freedom on this same pa-
per. On the other hand, a very slick and smooth
wfx:llwpmﬂllglnkzkwwﬂmlpml—
alkhln:m dnpcndrn-lnp on a slightly textured

ious of the possibilitics of

textures that in combination can represent specific
objects. In addition, the combinations of drawn lines
and textures that can represent objects, such as grass,
wood, trees, or hair, communicate what they rep-
resent to the person viewing the drawing the same
way 2 combination of written letters conveys words.

There are an extraordinary number of drawing
svlsandmlkth“umnmwhmdﬂ!mm
in ink. You can develop a very personal style as dis-
tinct as your own handwriting. In fact, many artists
have developed styvles that are easily recognizable
even when thelr drawings aren't signed

It's very important that you practice drawing,
every day if possible—which 15 as often as vou would
practice if you were leaming how 10 play the piano,
1f you do this. drawing with the pen and brush will
come 10 feel very natural, just as writing does now.
And as you become more Eamiliar and comfortable
with the 100ls, you'll gain the confidence thar will
help you to improve and grow as an arist.

The pen and brush have certain limitatons that

have texures that can limic the freedom of your
drawing strokes. While the pen may catch on the

drmsrmlhewrfm 1 tend 10 draw more
carefully.

Most pen [l)im.\ offer varying degrees of flexibil-
ity, resulting in a wide range of line weights (see the
dunmpmlﬁ-s ). Some points are extremely
flexible and capable of a remarkable range of line
weights, whereas others arc very stiff, producing an
even, uniform line. The technical drawing pen also
produces an even line because its point is actually a
small tube Tts great advantage is that you can draw
in any direction on most surfaces without catching

Brushes are also versatile drawing tools that offer
agreat variation in lincar quality. With a well-pointed
brush, you can draw both fine lines and bold lines.
To draw a very bold line with this kind of brush, you
have 1o fully koad the brush with ink If this brush is
tlattened and used with a small amount of ink, it can
create a unique dry-brush effect,

The exercises and siep-by- demonstrations in
this chapter are designed to help you become con-
fident in the use of the pen and brush. Try to
at least one or two hours 2 day and you'll soon gain
the necessary control of these drawing tools. This is
your first step in becoming proficient with the pen
and brush.



Thes 15 bowe | beadlid up a Mrve avic tone dricng (from lft 10 righ s

1 first pencti in the drascing on the slhetration board as a gude for e ik i,
whichh [ s e cauttivae fram n drele sith @ front (beere 1 sesed @ techvitcal draseing
pert) Next (moving 1o the rights. 1 add the solid biacks with a vonber 3 red
sable brvsh. Adding the solid bladks & an aid for determining dhe gray ones-—d
Rives e sometbing 10 work agatnst. After adding the blacks, 1 pri in ibe very
Hahtest linever gray tove The intermedicie iomes are bl wh grochially umeil the
draneing b frvishod (right beaif of e illvearaton ).




Exercise 2. Lines and Textures

Pracuce drawing groups of lines and textures, such as the ones below,
with first a pen and then a brush. Try a varicty of pens and brushes o
see how they differ.

Very quickly dome, dravum with ant ever: fressure.

1inves drawm sonely, moetrg the pent up and dowen sdightdy

Same ax above, bt wsing more pressure on the point.

Lines of different weights drawn nsing a Higaag motion.
—— e e e et
NM

nes drasens wish @ vervous motion and even pressare.

—
Drawr by varying the pressure on the poirt

e —————
Lines formed by drascing short overlagping strobes

Variows dotted or broken lires.

Quickly draun brush lines

Nowly drawn brush line

—reay ————

Zezag brish e
Lime wsing more pressvre on e brioh 1)

Lovse, short brusbhstrokes formng @ scratchy line.

Braesh line dranw with a penois motion

Spét hriesh linve

T4



%) Exercise 3. Pen Lines

Now concentrate on all sorts of pen lines, experimenting with spacing,
pressure on the point, and curves. In the following nine groups of
lines, draw the first lines (at the top or on the left of the square) straigh,
uniform, and evenly spaced. Draw the next lines closer together. the
ones following as close 10 each other as possible without touching;
next, nervous and scratchy lines; nervous, scratchy lines drawn with
more pressure; and finally (at the bottom or on the right of the square)
loose random lines.
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Controiling e wetghts Lines of varying weights created by Quickly drawn lines of difercnt
increasing presaere on the poin: e

it

]
i
Vertical strokes draun by varying Crarved lines draum siouly Curved ltnes draun very quickly.
pressure on the point




Exercise 4. Ruling with a Pen and Brush [

Ruling with the pen is a very useful technique. Try drawing first thin
and then heavier lines by varying the pressure on the pen point—try
to duplicate the lines illustrated below. After a while, use a brush

this is a linle harder 10 do and you may find it quite difficult at first.
ferrule of the brush against the ruler and very carefully draw

Rest the
a straight line, maintaining an even pressure on the point.

v drctten bectrier. very by ones mde

—_—
_
e e
Pent Lines ruded by varying the presaare on the point

Bruh linses gracually draw bea ter

—eeee——————— e
e ———

=—————=

1 v brtash potnt

Lines rled by varying the prestn

e
e

Briesh lfrves ruded using @ NETIONS IOLON, CraNng a kextire



@] Exercise 7. Drawing Objects uith a Pen

Make ink drawings of various objects around your house. Do careful,
simple outline drawings at first, and try to use as few lines as possible.
Studly the object and visualize the lines thar are imporant © explain
the objeat graphically. As you may know, you can create a great deal
of form with a line by paying attention to perspective and by drawing
the right lines in front of one another. Line without tone can be a very
effective technique if properly handled

After doing a few very simplified outline drawings, try some that are
more detailed—but still without tone. Next, do some drawings with
shading All of these drawings can be done with pencil, Pentel, or Pilot
felt pen if you wish, but | suggest using a crowquill pen so that you
become familiar with its qualitics and limitations

1 picked these objects—the ink bottle, shoe, candlestick, and jar—
at random 1o de the kinds of ings I mean. Pick out firly
simple objects like these at first, and kwer go on 1o tackle more complex
subjects such as houseplants or even outdoor scenes.

This shesch, of ibe frsk bottles on my
saboret, & very fas and loose. You
should practice doing meany drawings
mnmn Dint's worry abost

ing through objects and lines—
uuvlllx-vnou rnderstand form

1 dlid these shoes (11 o ways—tiv
one on top & a

, carcfully done. in e
h.—nmlmaﬁrm
Jomes that create the dltsson of form
wwnad depeh



a very carcfiudly done draning in wirich all the tmportars desands are included The
cevmer candlestick &« a more advanced represemiarion—even the shine of the mesal
i simulated Moctng 10 the right again & a very loose pen shetch it tabes a good
deal of confidence in yourself and knowledge of your tools 1o be able 1o do very
roe direct shetches lioe this. When you do free drawtngs, don't be soo comcernd if
a linie bere or there isn't quite in the right place. These are skeiches. and some of
the acciderial qualities that result can enbance a drawing The candlestick on e
Sfar right & a brush drawing done utih a number 3 red sihle.

The jar on 10p & very stmply et fully rendered—but 1t tabes fust a fow moments to
do sketches lihe this. Nesther of the fars & pevfect (ihe ocals are off a little), but &
relly doesnt marer. Your drawings don’t bave 10 be perfectly accurate. if you feel
YO ve made some Mayor ervors, Just start over. Your next attemypt will be much
better. The tmportant ing 10 rememiber & 10 do a lot of drauings of many
different objects. Thés npe of praciice uill be the foundation of your later work



=]

Step 3. On the river bebind the
Joliage, 1 drew a tone, covering the
whole

backgrownd before proceeding

with the rest of the inking. This tome,
with ies carefidlly draun borzoral
lines, & fairly cven becavese the lines
arv of equal weight and wuniformly
spaced To darisen the top portion, |
added more bortzontal lines, some
draun over the others, creating a

it tome variation on the waler

[practice will belp you master this in a
short time. The wsed for a tone
libe this meed noe be perfecily drawn,
as you can see in this drawing.

Step 4. Using the pen, | added the
darkwst 1ones 10 the brinches, fillng
e in 50 they are soitd black Thés
also can be done with a briash. |
wasted before contmiing becaree #
sabes some time for i ok 1o dry
complctely The hackground tone
appeared 100 light. 50 anodber series
of livies was

oyt area,
wificknutly. | abso
area of the water

which overlapped. croating a r
affict in the Ustng short =
strodes, | drew
the buashes. The leres in sbadouw were
drawn, and some textiere was added
on the bark of the thicker branches




[O57) Demaonstration 2. Working with a Broad Pen

Step 1. Plasning is an important pere
of any inke drawirg, 1 began thés scene
by first doing an accurase pencil
sherch with a 28 grade grapbeae penctl
On common drauing paper. Becaioe
the sceme bas so many: olermenss, the
pencil underdraring was wwalable
for doing e ink rendering. Novice
that i my pevical drauing # was quite
sy fo determinie which arcas were
e rocks and wbich conssted of
foliage-coevered areas. Thes &s clear
Iecazese of the different lines wsed 10
delmoate the varous elemenss. The
spuiggly fines are easily ideviifiable as
foliage arcas. Winm | dreu: the rocks
in the foreground, | indicated the
diresson between ltahe and shadon

Step 2. Tiwre are several npes of pens
suitable for drawing bold lines. Some
preves are equgpped web an ik
reservour, which bolds more ik,
emahling an artist 10 drawe longer
tewtbout refillng Some of tixe choices
of poings are round. oval. fla, square.
o chesel shaped. Some normal pens
are quite flexsile and can also be
tesed 10 dfraw bold sroles | dectded
10 use a pens that bas a flat chésel
shape. This enablod me 10 drau: bold
strokes as well as finer ones,
depending on which way 1 beld ibe
pent while drascing 1 nbed i the
basic draning using the flat edge of
the pren. which creaies bold lnes
Somse of the shading on the rocks nas
done using the pen in @ maniner fo
dra finer Imes




Step 3./ now adéded the tone to the
foliage covered arvas, simudating the
texture of leaves by drawing sigzag
srokes | also spored biack dxado
arcas throwghout the foliage. Becaee
dhe irsk bead Pt up in tiwse arevs |
bad 1o be sare it was thoroughly dried
before contimuing ibe residering. The
scene was developing, with all the
rock formadions and foliage areas
dlearly defined When the ik bad
dried completely, | erased the pencil
nderdrascing wish a krieaded rubber
eraser.

Step 4. 1 addod the macdivern grary
shadiw arcas on the rocks. draumg
with tix pen in a borizontal direcon
10 create finer lines. Manty of ihese
limes were draun 1o follow the form,
which beiped crease the illision of
dapeh. When | dreve those tones |
began at the sop and worked doun,
elimunazing the pesshiliny of smoaring
ahe freshly inked lines. Next | added
some textiares (0 the rock formations
wastng short stroles and dots of ink.
Then, | finished the foreground grasey
area by drnctng wish Jort ertical
strokes. The shadow areas were
darkamied by dreecing orerlapping pen
stroles. Notice that much of e
outlivie that was first dratns b

and the rariows clements
are spwarvted by tones



%) Demonstration 3. Working with a Brush

Step 1. vauing it a brush and

Iricti inle s possibie o mcst popers,

it | prefer a rough surfoace so thar the

textures can be ied as part of e

pictiere. When youe do brtesh dras g,

10 only she fivsest quuality hrieshes

becawse the choaper ones are difficuly

10 wse and will not bold up very well v

For thus drawing [ wed @ number 4 ~3

red sable wasercolon brsedr with India s S - A\
ik on a rough surfaced watercolor :
iger Before 1 dicd the tiaktrag, 1 first \ ny e
died a pevicil shetch of the scene with @ t " .
28 grade grapheee pencal. This >
draunyg was done quie stmply, but it
accurasely depacts the scene.
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Step 3. 1 drvw int e foregroind
rass wsing fimer briash lmes. Then,
over the backgrosrd mownsam, |
drew a sevies of vertical strolees 10
depict the textiare of the dissant trees. |
next drew a leaf textire cver the trees
on the right side of the pacture and
drew: the shadow areas over this ione
Notice that | bare bevt caneful nex 1o
ink over the tree truanks, 1 let them
rematn white. | drewe ail the foliage
and shadous on the large pine e
on the righ. tivns rendered e truk
of the troe m shadow. At s pom, the
picture was almost completed.

Step 4. Near, [ drew the shaddow area
on the large boulder in the
Joregrownd, using carcfully tibed
lines that follow the form. | darbened
e division between the sunlit area
and the shadow wsng a brsh more
lodded with ik 10 achicre a devse
black. Desatls were draun in v
Joregrownd bushes 10 compiete this
area | darbened dw troe trunk on the
loft, bocwing a lutle papur texture
showing 1o croate the effect of ark. |
abo added brikserobes on the sunls
side to simulete the ridges of the bark
1 adlded mre sorodees w0 the mountain
in tixe background 1o corease a
variation i thés lone. Notice bow all
the different textures belped dofine the

aniows elemenis



(5] Demonstration 4. Working with a Thin Marker
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sup l..\lwhvaaawm-hmdl draving tooks that
can be wsed on most paper surfaces with ease. The pen |
tesed for thes drang bad a medivom-sized fiter tp and
nonpermarsenit ink. The tip wes firm budt soft enough w0
ke it possible 1o draw lines that vary in welght 1 did dw
taasic line drauing directly on smooh surfaced paper with
the marker pen.

Step 3. Smce the top section of the door was constructed
of darker wood, | drew thes area ush closely spaced lines
1o create a dark tone. Sonve of the siones mlbuulluwr

dfferen
anmm The dark beam was draun abore

Step 2. 1 drew: the medium gray tone on the
wall wstng random strodes 10 studaie the nevenness of
the rall Although | drew the lines freely, 1 was carefil not
o render cer the door arva. | drew the wood gram
texture on the wooden door. Thés obscured the lines thar
separate the wooden boards, 5o 1 redrew: them, wsing

beaier lines

Step 4. Shadous were added around the door and under
the binges and door lasches. A bit of textire was added 1o
the wall areu. firsbing e drawing The marker pen s a
perfect drawing 1ol for outdoor skeiching becawse it
carvies s ouns ink supply and doesn't need shapening
Iske a pencil. Try out a number of npes unnl |ouﬁmllb¢
stze and op you profor draing with



Demonstration 5. Working with a Broad Marker [75

Step 1. troad apped markers are avadable in a varieny of
styles. For this demaonsoration | used a botde-shaped marker
with permmarent ink and a mudtifaceted. wedge shaped
nib—a very versaule drawing tool | began by firt doing
e basic drauwing with a 28 grade graphise pencil on

mon drawing paper. 1 drew ibe foreground tree firs,
then added the background

Step 3. Using the broad side of the nib, | drew in the
miiddie growund underbrish aroas. These appear quite dark,
but some paper texture is loft sbowing drough. | next
added 1ones 10 the bustes in the background, mdicanng the
shadow areas by using linear srolees. More usbes are
ootted in byy drawing short srokes with the widest vdge of
e nih | crased the percil underdravemyg wib a knoaded
rubber evaser.

Step 2. Since it is impossible 1o draw fine lines with this
marbor b, | inbed i the drowing with boldly rendervd
strokes with fow desails Different weights of lines can be
achieved by wsing the variows edies of the wedgeshaped
martsy nib The thirmest limes on thes dravwing were done
by sesing the very fron: edge of the nib; the becrtest lines
were done nsmg the uvdest edge

e N \ h

! - ,
Step 4. Next, | darkered the upper branches of the trev so
et they weve stibowetiod agarist the backgrovnd More
darks were added 10 the middic ground bushes, and dot
sextures were draun on the grovund 1o stmadate stones and
rocks. This very fust shetch techvikpee can be wsed 1o draw
st cabonut amy subject, but you muest work i a stmple,
bold manner withowt drautmg marny dotasls




BASIC TONAL TECHNIQUES

THE ADDITION OF TONE to a drawing can add a great
deal of dimension, texture, and mood. A good way
10 establish where the tones should go is by doing
rough pencil skewches of your drawing on tracing
paper. Afier working out the sketch 1o your satisfac-
tion, you can use it as a guide when adding the tones
10 your ink drawing.

To establish tone in a pen drawing, you can use a
varicty of lines. By making the lines different weights

|

! e
Mm Wheri draur: over one another in a
croshatch metbod, lnes create tones. Their values are
determined by bow ihick he lines are and bow close
togesher they bave beent draunt. You can see bow thick the
limes are in the darkest 1ones 1 tis drauing.

of varying sizes, your tonal values can range. from
light to heavy. You can use a hatching technique,
straight lines, zigzag lines. Washes can be added 10
your drawing for tone. Markers can introduce a note
of spontancity, giving a drawing a fresh appearance.
On the following pages, you will see various exer-
cises and demonstrations 1o assist you In learning
how to work with pen and ink 1o achieve interesting
gradations of tone in your work.

paper 16 we for this mdul is mu‘dJ eaterc .lur paper. Th»
tnk ts diiluted wth cloar water 10 the desirod tone, then it &
waastid ooer the approprate areas i fiv drawmg
Adeditional wnses can be added or blended cver the first
swash while the paper is ssill damp.



[O&] Exercise 9. Simplifying Drawings

A drawing can be made more effective and interesting with tones. As
you may know, simplifving drawings isn t always an easy task—it some:
times takes a grear deal of planning to decide what lines o leave ou
of a drawing. These examples demonstrate the variety of ways texiures
and tones can be added and how different the drawings can look as a
result

”
- 7
\1 111 |
Ul (1] ) — [}
Notice bow few lines are used 1o A simple, solid black i added —u Stipphe and dash lines are added-
portray the girls. And e man'’s makes @ very ffective combination the dots i e backgrownd, fairly
collar &t even drasen in with the line. even spaced, crease a flat wone.
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a2 LA
Papers on the wable breal up the Thvee fla gray tomes and black Ant abmast ol black version is
outside shape. accents augmens the outlme. rery strong and dramatic

,_\
Again, the ouside shape & broken Two stmple line tones and a srong Kude pen lines create a tone bere—
at the girl’s boad. Black shadow are added @ bruesh adils accens




Exercise 10. interpreting Gray Values into Ink Line [3&]

This exercise will help you leam to interpret gray values into ink line.
Take a black and white photograph—your own or one from a maga-
zine—preferably of an oudoor landscape scene. Try w break the
photo down into simple gray tones before making a line drawing of
it It’s a good idea for you to actually do a few value breakdowns such
as this of several photographs.

1 used Winsor & Newton designers colors, black plus grays Nos. 1,
2, 3, and 5 for this example, but you could also use gray markers on
layout paper. 1 frequently do marker sketches to solve value problems
on complex ink drawings.

Pbm of a landscape.

When you finish one of these diagrammatic value studies, set it next
to the photograph and stand back to view them. If properly done, the
grayaoned sketch will be difficult to distinguish from the photograph.
After that, make your line drawing.
Ty to visusaiize the photograph

brokent down 1o simple gron kones
and shapes—like thxe ones 1 painied
beve 1 don't do shesches s thés for
cvery drawing, bt this is bowe 1 try 10
i s vy swoenw or ohgect bafore

starting

1 left thes inte lime i
nfirstshd so that you can study bow
# was done First | did a pencil

and then | put in the light
gray wne of the grass Next, | added a
darker




cerzatn that the tore weas Lrfornm by
spacing the draun lines evenly.
Actually, the same kinds of pen strokes
were wed 10 render the meditim tones
as the light value, but ibe lines uere
ightly bearter and they were draun
d-lehamadm

tone. Compare the medium tone on
the buildings at the loft with dhose in
the conster of the drawing The beaser
lines were achicred by 1esing more
pressare on the pert while draing
Using the medivim tone, T now
redicaied the remainiing ehemenss ol
e scene. | shetched the aumings and
otber details on and around the
busictings. 1 began 10 add more darks
10 the lamps.

Step 4. The darkest tone, the bird
value making up the scere, was
draun wsing lines draun very closely
together, almost creating a solid
blacke I some of the anvs, such as
ont the statwe and ihe rocf of the
larger budlding, | wed a croshaich
, drauwng lnes at right
Thes

sunlit aroas. The lamppost wes filled
mmw wsing vertically draumi
strokes 10 create a
daimm More details, such as the
windows, some tree hranches, and
solid black accents of shadous, were
draun. The paving sones on the right
were outlined with a fine pen line.



Demonstration 7. Working from Skeich to Tone

A good way 1o establish where tones should go is by doing rough
pencil sketches of your drawing on tracing paper. After working out
the sketch 1 your satisfaction, you can use it as a guide when adding
tones to your ink drawing.

Step 1. 1 drew this rough pencil shesch
severad photograpks | bad
previowsdy wken of a baboon and ber
baby. | usually do three or four very
rough drawings like this o establish a

compasition.

Step 2. / did whe final pencil drawing
on tracing paper directly over e
provious drawing It took me two or
three atiempes to achicve the effect |
was afeer



Step 4. To begin the ink rendering. |
drew the basic outime with a

@ vartety of pert techiiques bere,
avery koose form of




Demanstration 8. [sing Pen Oulline and Halching

Step 1. Vier mabing a
pencil druwing. | wed a
standrd pen nib in a bolder
10 owtlirte the varions
elements | drew ruther frovh;
teaking care not 1o actally
triace the pencal
underdrawing so that the
finsished rovderiog wouddi't
docdke w riwid Az dhis proint
e ik owetlinie wos
completed, but | did not

wondd bo wsefudl as @ guide
rendering the tones.

Step 2. Next L added a light
torse to mend of the drawing,
rasing carefuudly dran
borzontal wk lines The
lines were parallel bu frovly
drawn, since it is
tmecesany 10 be 100 procie
toben dramg, this tone
Devaioe otber lines will be
drasent over 1 and any
unervenness will be negligible
1 the finshod dremg On
the bowses at the right side, |
drew the lines that follow the
perspecitee of e buldings,
belping ro create the illiesion
of depeh 11 the piciure




. Addirionel textures were dranm on the walls and
roofs of the buildings with randomly draun strolbes of the
pen. The wall in thxe foregronnd was dariened by drawing
more lines over most of the arva, then textires were draun
orvr this tone to glve the wall an anclent look Tie
Dranches of the troes were drannt et with curved sroles
of the pen. The addition of the branches made the large
rve appor w00 light, so | darkenod i furtbor by drawtng
Ocer i with more vt strokes. A stight texture was dran
ursto the tiles un tixe foregrownd wall with borizonsally
drasen: strobes, firishing the drawing The pen used for this
draniig s @ vormal drasirg pen with a modium poins,
which creaed a boarier lne than those achiered with a
Crowguil] pen. While there are many ways o create tones
0 pert drcwmgs, the crossivach mvthod is one of te mest
wunsque and it affords a groar deal of control. The method
of buslding up the tones & casly understood and a vast
range of tones s possible throsgh controlimg the thicknes
and spacing of the lines draun. This techique & probably
the chosext thing 10 whet might be called a formda in
drawmig becazese of the sysem which & wsed 10 beald up
e different tovial aliees. [t &5 a very iniresting techrigue
10 experimients with, and 1t reproduces very weil. wohich
explains its popealarty in the commercial art field




Demonstration 9. Drawing with Thin Pen and Haiching Strokes

Step 1. 1 worked on very

gy, wbich
& tdoal for working with pert.
The pen | chos for this
drawing was a crowqguil
pen. | decided to wse the
crouguill,

church, such as windous and
roof lines. | was careful not
0 smear the wet, freshly
draum lines wile | worked |
started 1o draw in a fow of
e rooftops on ibe odber
bowses.

Step 2. 1 wanted to hegp the
cloud edges soft, 0 1 did not
Outlivie them (11 vk Thy
were formed by the light sky
tome., | now added daris o
the bottom perts of i
cloud, drawirg some of
these ivies so that they
Sollowwd the form For most
of this xadot: area, bowever,
1 esed random strokes to
create an interesting texture
When | firssshed inking the
cloteds | didri’t evuse the
pevicil lines stnce | wanied 1o
tase them as a grisde for
drautng the sby tone







Step 5. I/mvum.- irves and foltage bould he darkened
considorably. | began 10 do this by first drawing vertical

lines across the provs, continuing wntd ibe whole arva was
covered. [ blackened in a few of the troe shapes and added

marry sheadow areas by spotting darks in with pen strokes.

A few mone of the roofs tere darkemed by shading them,
completing the drawing There are several things o bewp i1
mutrd wien dowg pent and ik drawings. [f you are not
draneing from nature, you reed good ce masonal
1o work from. Always start out by doing a pencil shetch of
the subject rigit on the paper or board tixat you will use for
the ink renderingg For finely detailed dracings, & & best to
1ese @ smoodhly surfaced paper and a pen such as the
crouuill, which i best sulted for i tipe of work. After
dotng an outline pen drascing over the pencil sketch, add
the lighter gray tomes. Then rendor the medivm and darker
tones, always bralding wp your tones gradually so as not
10 averwork your drawing Remember that yo can wse
varied pen strols to enbance your draccings with

tnseresting texnres. Thes mught seemn a baste dyfficult au firs,
bt you can practice drawing various lextures until you
become fumiliar with all the passibilivies. Be careful io
allow the irik 10 dry thoroughly so thvre & no danger of
Srmuclging your drawing as you work. As you progress with
pov: draning recheiiguees, You will want 1o my otber paper
strfaces. While the pen moves easily on a smooth surface
in any direction, a paper with a surface texnare can casse
the pen 10 catch or snag the surface. A paper with a soft
surface will require more delicase bandling becasese the
vt potnt can ety dig into the surface, causing blotted
effeces. This & quite common with the cheapter grades of
[aper When doing pen and ik drawings, it is best (0 use
anly the bighest quality papers. If you malse missakes
Your drauing, do not paint out the mistabe with uiice
penint; this wall be 100 apparent. There are gritty ink erasers,
Jor stubbor areas. a fiberglass eraser works best. Ink
erasing s possible anly on the finest quality papers; cheaper
grades won't bold up vender ibis kind of rrecumen:.
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EXPLORING DIFFERENT LINE TECHNIQUES

Topesossmrare avariety of pen techniques, Ul focus
on two popular types of pens. Both of these pens
are favorites of mine—the technical drawing pen
and the crowquill pen. 1 like the technical drawing
pen because it contains its own ink supply. This can
be advantageous when sketching outdoors because
it climinates the need to carry around an ink botle.
In aklition, the ink line 15 always uniform with the
technical pen since the point consists of a small
metal whe. This type of point allows you to draw
lines in any direction on the drawing surface. Here
1 use the Pelikan Technos

The crowquill pen is a versatile ool that offers a
great range of line weights because of the flexibility
of its point. The crowquill is a very handy tool, since
it's used with a small, light holder. You can create
mmnzi\gumdlins.lamm and wnes with
mEum by mmﬂmmmnﬁrvs—

\un.l

dmewduuquesmmcfolkmmman also
be duplicred using the ather pens.

At the end of the chapter isa dcmumtrnhm that
illustrazes the building up of tones by lines and by
crosshatching.

A very free, loose line draving it the
technical pev cun beandle uith ease






=0 Technical Pen Drawings

i o S

This 15 probably the mast common tese of the techriical
Peni—t very tight line rendition of a harsical ohject

(Below) A locse shetch rendered on regular surfaced
Vi board This bodrd bes a sitght

The ungforminy of & lme wetght makes the sechnical pen a
perfect choice for drasctngs of a mechanical nature. A
triangle and French curves were wsed 10 rude the lines i,
and an wik compass was wed for the wheels

textire, an excellenst surface for the technical pon. The
sarfaace &5 more pronovnced than a plate finish board or
moune board, and s & creaves draun lines thae are
wmetimes siighely broden, gi g the driasing a sofer look




1 froqueenily e acrylic tthesration
boward for ink dvactngs, altbough this
oxard & normedly wsed for pinting
Wt gonyfics cnd bas a very fine
clohitke texture. Its surface croans a
soft iservsainy line: and becatse of
the dight rovginess, there’s a tendency
0 draus: morne carefully so the pen
won t carch This lends a tosally
different quaality to a drawing as
ired 10 ovie dome on @ 1ery

———— NG
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Serontg, black accents are very effective i line ]
drawings, and the Dlack Aigrs in this drawing -
are a natral To begin, 1 drew the outline of e
Sorms with the peri. Then | added a tone 1o the
conboy's beir and pares and accented ibe
Wum}uuhﬁmmwmmm

1 puat tny the boary, solid
mmmm’bm:‘mm If I'd wansed @
texture in the cattle, I cotdd bave wsed a pen.
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[1s0) Demonstration 11. Crosshatching with a Pen

The technique of crosshatching to build up tones with pen lines is an
excellent one for a varicty of subject matter. This technique can be
handled both in a very free manner and in a tight mechanical way. The
crosshatched style, not being a very spontaneous method of drawing,
generally requires more preliminary work than other technigues. You
should do a tightly rendered pencil drawing with the proper tones and
values before attempting the final ink version. Solving most of the
problems at the pencil stage will make the final ink rendering a much
easier tisk

This style has great value in the commercial an field, and much of
my own advertising work incorporates the crosshatching technique
Crossharched drawings reproduce very well under the adverse con
ditions of high-speed newspaper printing

It is advisable 1o thoroughly research any drawing you plan to do
You can find photographs of what you may need in magazines and
books , or you can take your own. The reference photos for this dem
onstration were taken with a Nikon FTn cimera, using 2 Tri-X film
However, you don't need an expensive camera—a simple Kodak
Pocket Instamatic will do nicely. Because of the short deadlines in the
advertising world, | take many of my own reference photos with a
Polaroid camera so that results can be evaluated immediately




phovo and rmarkivies.
Small detatls a'udu b cadeded eaaly. dﬂpmulmpﬂral'oalmlmm
mlh’lkbﬂiww  froquently wusing the sanding block. Then
fnished a detadl (efi)



Step 4. This is the completed outline in trik, drasen directly over ibe pencil
drawing from Stp 2—'s ready for the addition of tores and black arcas. You
can see thut 1 did the inking very carefully—ibe lines are all chean and even In
many places, such as the wheels and wings, I established where the sbadows and

tools, make sure that the previosdy nbed lines are dry o proventt



Step 6. The finisbed intk drawing. Refer back o the tone pencil sketch in Step 3
and compare it with the final renderng Notice bow well all the various toves
uvre defined Becascse of the proger spacing of the limes. tix: tones appeared
even and smocth. In a drawing of ths tpe, shere's always a danger of maling
the lines look 100 mechanical—a slight rariation beve and there actusally belps
1o giew a litde life and interest

L, | continued the gradual tove butldup until the dvawing maiched the
tonedd pericll skeewch. The numerows details and smaller areas were finished with
a crouquill pen. Below left, 1 checked the drawing agatnst reference matevial
rery carcfully to se that sqaadron marking, weres, wng and tadl ris, and
oaber details were added comectly



EXPERIMENTING WITH
BRUSH LINE TECHNIQUES

Tosnow you sose of the techniques that are possible  can study the technique 1've used more carefully.

with a brush, I've begun this chapeer by showing you The brush is an excellent wol, which gives you a
the same drawing in several different styles. The  great deal of control when you draw. I feel it is more
drawings are shown small here so that you can com: versatile than a pen. Learning to use the brush prop-

pare them—one is reproduced

larger so that you  erly requires a great deal of practice and discipline.

Mxpmnmudu

Draxing web texnares and tones



Brissle brih draaing

This fimal e, dome on Crescent
No. 100 cold pressed lluestration
board, s done n the crossharched
techwiique Starting with a basic
outline drawing and adding the
tonses, 1 drew many of the limes that
ke 1) the tones with a Wirser &
Newton number 3 brich and the
raling mesbod. Some of the dark limes
and black shadows are added last to
belp separate and claryfy the elemenes
of the picture.

Drawemg on bioter paper
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(50 Demonstration 12. Drawing with a Bristle Brush

Step 1. Righ, after doing a rough
pencil drasing, | hegan e tnking by
Ovatianing the domnant lamppost in
she ceviter of the compasision. Far
right, 1 added some blacks and dree
in more desails

Step 2. Right, 7 moved on 10 the
buciledings ot the left—1 alwtys 0y 10
work ovvr the wixde drasing rather
than fintsh any one arva. Far right. |
turved the dlvstrasion to facilate
working By using the brush on s
rarvow side, 1 was able to draw a
faairly shins linee.

Step 3. Righe, I added the people and
tables, drawing them very bold and
stmple i beeping with the rest of the
picture. Far righx, | puat in the final
hlack accenes as e drauing neared
completion. Large back arvas added
a nice dexign quedity as well as a bt
of puich 10 this drawing




Demanstration 13. Crosshatching with a Brush

Crosshatching with a brush is really quite simple when you learn how
to handle this 100l The brush is more versatile than a pen, and 1
personally feel that you can achieve more control using it Learn 1o
master the brush exercises in chapter 12, and you'll be on your way
to doing crosshatched brush drawings.

e — e |
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Step 1. Fust, | dvow smiall pencil
shvtches to determine the compasition.
Yo conld. of course. make bundreds
of these shetches, but a few are all
thar's mecessary. | generally do o or
theve and pick ot the one tai solves
the puarticular problem best
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Step 2. 1 wok these reference pactures
with a Nikon F 35mmi camera The
Run & a vew Spanish reprocuction
Srom a local gun shop, and the otber
twerns are things | found around v
bouse, tmcluding my son'’s pet

drawing of this npe. Proper refererce
makes all the difference in e worid
10 the outcome of the fintshed
hastranon

Step 3. (Bedow) I progected the
photo

Hiestrazion board and made
an accurate penctl drascing. Since nry

 pictures were quite good, |
was able to eliminate the next s,
which would have boen 1o mabe a
gty pencil drancing to establish e
gray wones tn the picture The fact that
his illestration bas no backgrownd
abso simplifiesd the renchering

]

Tt




Step 4. / sarted the inking as a basic outiine drancing wih a Winsor & Newton »
the straight and sitgixly curved lines with o brush. Conter, 1 drew: many of thye s
photos as a guide Right, 10 belp me fudge bow dark the gray tones showld be d

S. Left, 1 comtinued inking, building up for a few of the gray tones by

Step

brash nuting Righe, 1 darfsnsd the lectber on the telescope by crosshatching
vertical lires over the bortzontal ones. Az the same time, | added the nexure of
the leather.




Step 6. Left, 1 revadored the wood on the
ritcks it the wood wexture. Righe, | fing

ik awnacd cacldded dixe shawdons anoa by crosdniching. Center. | brnohed 11 i small
d ooff the Lt dlescails amed sinadones

7. v differevat wextreres on th

d. mesal, and loasr added a groar
ddecil of trterest 1o the crossatchod revidering. You can see that the finsdwd
disestration 0t frest @ deplication i inke of the nerence phosograpis. Rather
the droning i @ semplified revsion of the piotos, conssting of throe gy fones
caned sodnd bk




N
AR T

While roacaationnintg in Epe mey wtfe
arid | were ot i the Oxsoiwr Wer

tine story with shewoes
wl these dvaniingy

5 scenme at the trasin sitins (o
Lacww Tiwe vy shetcn, honme fine avic
braehurork comve: v fooling
wi-thee spuot et effixtied

we of e oy
s ot Seloton. Exppv
1wes o of congfilens men e, 1w
chos canl carrs pibeed




spot. | bacn't siepe for mary botrs
andd had enovgh trovbile takivg the
riference piciures!

Using dilsated irk with the pem as well
as the brich & another interesting

. which I've lsstrated bere. |
dilsited weserproe inle wath ey and
drewe a gray ink line —ragher than a
black one—wub a Hunt 513 EF
Globe pent. Then | put tn the washes
with dilused weter-solible ink—sirce
the lines were wasrpiroof. they didn't
dissolve. In some arvas, such as the
church dooruay and the schoodag, |
drow the pen lines in after ihe washes
dried, which resulted in a darker live
becanse of the ansparency of the ink



(52 Demonstration 14. Pen Lines and Brush Accenls

Step 1. Right, aftr tracing miy
Sinished pencil drauing on the
Wisestrarion board, | pt i the bold
accenes in ink wwh a forly well-
dexicdedd hrysh The shapes and sirobes
belped conrey the fmpression of
Joliage. Far right, | added the hair
and swearer loosely and gave a
pattern 1o the fubwic on the chalr

Step 2. Right. 1 dvew a very light tone
on the shadonw side of e face with the
pen Far right, | added tones 1o the
hackground and the stockings. The
drawng was tarting to lake shape
and e elemeris were separaring
nicely

Step 3. Rughe. nerviing the beocard for
contersence, | crosshatched anoter
set of lines over she swockings 1o
darton thv value of the fonws. Far
right, a light gray shadow tone in the
cups and saucers finisbed off the table
arca and a final darbeving of the
vackgrovnd by crossharching
completed the drawing.




Step 4. 7he overall foviing of this fintshed drawing was (rate free—even the
cronshasching was rendered in a loose manner. In spite of he casual style,
hough, the drawing wes very accurdie—e importans features such as the
nose, eyes, and mouth were ivi the right places. If part of thés drawing, such as
the crosshasching, bad been bendied too mecbarnically, it would bave looked
very muuch ot of place



(0] Demonstration 15. Drawing with Pen and Brush

wsed as a guide, | put in as g . " } A
as . il - o/

muach visieal information as p L J/,' 5

passhle 7 A OA
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Step 3. After the ik dricd
thorowusply, I erased ihe
pevicil underdrawing with a
kmecided rubber eraser It &
best 0 remcee the
tnderdrancing wben & & no
longer noeded becarse the
raphite smudges quite casily.
With a 1number 4 red sable
brsh | drew the shadow
desail in the central area of
the flowers, using short
strodes made wich the flar
edge of the brush. Notice that
1 appiied e brush 1o
carefully indicate accents on
the ribbxd parts of the petals,
vesting less fnik 10 create a
drybrush effect, Adding the
black accents a it sage
was imporiant becavse 1t
belped me judge the valtes of
the gray tones, which were 10
be dracen next.

b draun






17

USING UNUSUAL PAPERS, BOARDS,
AND A VARIETY OF PENCILS,
MARKING PENS, AND CRAYONS

Thase AR sany unusual papers and boards that you
can use for ink drawings. Mechanical tones and
printed texture sheets that can be transferred to an-
work are also available. In this chapeer | discuss and
use many of these unique boards and unusual wols,

including a variety of pencils, marking pens, and
crayons that you can combine with pen and brush
d ngs. E: with the folk g techniques
to familiarize yourself with the boards, papers, and
other items at your disposal

Simudating o woodcs or engratng wish scraschboard |
Planned the drawing very carefully in pencil on tracing
paper and then transferred i 0 the scratchboard using a

e troacing sheet. | did the rendermg with a brush and
waterproof ink. 1 cleaned some of e lines up and added
a few wbite lines 1o give the proper effect. Next, | drew
some Wack lins tn the ground arca, scratcbing through
e 0 cdd 10 e woodnt fovling

Here's a very small, spot dranctng from an Evnl
Corporation ad serses. The drascing & almost solid black
wth a fiwe white lines scratched in o tndicase the masss,
sails, and other dtails of the shep. 1 them ourlined the
whites in black with @ brish, giving the drawing a distinc
woodcut feeling The white lines in she waves followed the
form to add 1o tx effect of motion.



Step 1. Wish a firie-line marker pen, | drew the basic
autline shotch of ihe scevie on rough watorcolor paper
Altbacagh the shvich apgared locsely done, § neverthvtes
mcicle ari effort 1 Crevite ari inferesting compasition
throwgh the posttoning of the camels and the backgrovmd
Ixasledirigs

Demonstration 16. Scribbling Technique

Step 2. Lsing she fine-line marker pew, | drev in the
shadow areas on the camels. The strodas teed bore were
quichly dravn, whach created o lighter gray line becase
e marker pevi touched only the rassed parts of the paper
surfoce Notte that | frequently charged the direction of
the serodkes in the shadows 1o (rote interesting fedure

Step 3./ filled in e backgrovnd with borezonsally draun
strcds, tin rarcicom servkes over hes tome for a wexture
Thwe buatictings in the background were dariened iy
driawing lines ooer one anoder (o create @ crosdxaich
effect. The tome appeared dark bocaiase the Hnes wore
draun closely together

Step 4. / added shaddres under the camels, then spotred i
shaddous of pebbles and siones on the ground Derber
sones were draum on the foreground camel and the
arness, and rems were mdicased i solid black. Derk
accents werw also spotied o the camels i the background



Demonstration 17. Working with Water-Soluble nk 1)

Step 1. An excellent method for adding tones to idia e
druaneings s w0 use watersoluble ink washes. Thes medam
works guate well on most paper surfaces. | started this
draseing by shetching with a technical pen directly on

Step 3. 1 meoed e dearker ¢

the trok, tivm washed the
analicr, eomine 4 brich
xccrarred bevase the paper bnackiod from beng vt and
the washes hecame concenirated i the ralleys of the paper
Tt wrevenmess s a beppy acdens dhat resslted in an
mievesting lore.

Step 2. When 1 was cortain the ink bad dried completely, |
adided a wad of clear water (o the picture area bebind the
troes with a wide, soft brush. Then | difuted a fore drops of
water soluble ink in a ceramic mixing tray fo mix a fone,
wiich was then washed cver the dampened area with a
ruemnber 6 red sabie briesh

the roofs and sbutters on the
n r 4 mash, |
in the foregrownd, wsing a pettorn of da s With
puire bleack water solible ik | pamied in the dark door
and window areas. This was a very stmple bit excellent
techmique for sketching indoors

Step 4. 1 adddded 101

Dosses Thn, the gress ared




Ths drowing shows e sariety of
rmaaterials and textires that you can
rinaadoe int e scratchinard techniqiae
Thés livestration was composed
primartly of black with @ minimum of
wwhito arcas and lines | put i the
Wacks tory carcfully with a brush and
tiens ailoced them 10 diry dhoroughly
Then I scratched dhe tones on the fromt
of the boul, the rice. and the
reflections om the boitle in frecband
with the scrarchboard ol | oreaned
the textures on the mside of the bow,
parts of the bottle, and the chopsticks
with the aid of French curves and a
trcmgle The letterwig and wrademark
were my final wuches.

An dllustration dove for American
Motors, renderest on canas board
s difficudt 1o transfer drauings to
s board by tracing nith a
graphite stwvt, <o 1 projectod e
photographs of the vebicles direcily
omio the board and drew uith an
Eberbard Faber Markette pen. Then 1
puat the washes e with acryfic paine




1 made these drawings for a story in a maggezine, Ward's
Quarterly. They re handled m1 a very decorasive, almaost
cartooniiie manner. | wsed a brush for all the lnework
and then cleaned wp the lives with a sorarchocnd tool 1
Caut some of the textures ito solid black using a crossharch
techniique, as on the France illustration



(5] Demonstration 18. Drawing on Scralchboard

Step 1. A writquee drascing starface i
scranchiboard, known as sorvgrer bocrd
1 the Untied Kingelom Ties surface ts
coated with a pugmenit ov clay it

coating also evales lines aid wnes
0 be canvd into the surface wih a
special knife. creating effocts simitlar to
shat of u woodcut or wood engraring
To begin this drawing, | first traced a
previousty drawn pevcil stetch ons
Ppiece of scratchboand. Then, using a
numsber 4 red sable bevsh with Tidia
ke, I rendered all the arvas on the
drawimg that wordd evenavally
appear as tomes. T4 was done o1
solid black, except for the lght tome
an the jar at the left

Step 2. ! wuant to ermphasize that
miore care and planying are required
1o do a scraschboard drow g
property ihan other npes of inke
drawings As you work, you must
ailow the ik to dry thoroughly before
nsing the scraper 100, or the sarface
will mot respond progerly. To scrasch
the tomes, | used a special curing ool
thxat fits 1o a standard pevs bolder
Htioe @ pen potns. [ began 1o add white
Hines on the black tones, drawing
them parallel o create a uriforn
tone. The ralue of the tone &
determined by bow thick the scratched
limes are and bow closely they are
spaced | used ibe exdge of a plastic
tricngle to scrape the lines in straight
1 added white lines 10 the bottom
exiges of the pars for greaver defuution




Step 3. 1 added a lighter tone of gray
on the lower section of ihe jars by
scrasching the lines more closely
together. In certain areay, | soratched
vertical lines over the borizonsal ones
The effect achieved was one of a
reversed corosshaich, wiite lines on a
black The lightest tone
on the left e jear wes ligheenod
even more by using this metbod It
s gueate difficlt to deternsine at this
Sage wixeber the ones ere correct
However, the tores at the botom edie
of the jars next 1 the black shadou
looked very good In ovder 10
tésualize dhe twomes better, the existing
wbde areas bad 10 be fillod m wath
Wlack

Step 4. [ renidered the black arcas
wsing a rumber 4 red sable brish
The interiors of the jars uvre inked
Sirst, then the interesting glazed
pastern was added on the upper
portion. Stnce | bad revidered the
black areas, | could see that dhe gray
varkes worked gute well | added a
Sfow subtle touchxs, then scratched
maare lives for dhe iterior bighlight

along the outer edges. This

techriigue works best for sill e
subyects or scevies. It & 1ok really
susiable for portratss or figure studses,
baat 4 55 excellent for drecing ardmels
that bave fier or a beatly notured
skin






Step 2. Using a pen, the hipe with an




Step 3. White inke can be used for the
whiite lines on this npe of drawing,
bt | mvived a litsle wibiie gosache
patit 10 the consistenscy of ik and
direse tn the light areas of the scene
The white on the butidings and on e
backgrond Wl wes drawn wsing
diluted white paint in the pen. In the
midedle grownd | drew: i the whue
tree trunds and some of the lighter
ground areas. In the foreground, |
indicated the ferice porsts and filled
the cous, loatng some of the faper
e shadows. |
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Step 4. Becavse thes paper bas a very
soft surfiace, which could easily be
damaged by the pen poim, | used a
rumber 4 red sable brish wben
adeding solid black areas. | dearkened
the shadow arcas on the buildings
and the foliage in the background
wuth ihe brish. Shadows weve added

shetch. This was a smply dove but
effective presenvation of the scene.



(ZZ] Demonstration 21. Using Line and Colored Inks

Step 1. An excellent method
Jor adding color 10 Indsa ik
drawings & 10 use washes of
«olor inks. Semilar to

there is 1o chance of the
surface wrinkiing when it &
dampersed with water. The
mieddizom and rough surfaces
are much better for this
mrecdisam, the smooth surfoces
do not take washes well

o
Inctia ink for your basic pen
drawing Osher types of nk
will desolre when wass are
appliod over them. | wed a
regular drawing pen for the
ke revidering, starving with

foregrovnd rocks, and
landscape arecs of
hackgrovurd Vartous kirds
of lines were wsed 10 indicas
differevis vbjecss. looplile
lines for the busdxs and other
fokiage, smooth lines for the
Lanicdscape areds and rocks
With @ rutimber 4 brush, |
drewe i the textures and
shadous 01 the bushes and
rocks. Notice that these
strokes bave a different
[foviing from those done wish
the pont

VAR

)
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Step 3. Using a soft, wide
brush, clear water was
washed over the kagoon area,
thent a very pale biue tone

Prevening e paper ersures
tht the color will spread
evenly without formng any
bard edges 1 mived a m-u-u/
olive greens, then peinted &
on the still deamp wash tone,
Bleninig sitginly to creaie e
effect of a reflection. Kevp
mind that colors dry slightly

o consider whent you mix
colors

Step 4. A lighe yellow color
was wxashed over the

Kreen was painted over the
trevs. A few olire shadow
tones tovve addod over these
washes wbdle they were still

A bruush fully loaded with ik
wll canase the wash 10 sproad
maoee. less liguid il not
sproad as much.
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Step 5. On she lovver portion
of the picture, I patinted a
brighter moxture of cadmiben
yellow and grass green,
warmed slighely by @ small
amotens of perstmmon red
The softmess of the edes of

over the dampened paper
surface ai just the right
momeri. The brilliance of the
colored inks became rery
appareni bereovon the
darker groen washes were
qrate lively and imense

Step 6. The gray somes i1
the lagoon near i
Sforegrownd were pamied
wwh @ mixture of water.
solubie black tnk and blue
Whde dhis area was sull
damp, | added the darker
fonse 1o indicae the shodow
areas, this same color heng
tased to paint int the runk of
thw larger orve. | mtod @
dark grom and paimted in
the backgrownd sadou and
some of the bushes. Thes
charber tone belped 10 clarify
these areas. Nodice that the
darker groen wash bad crip
wlges. | painted {6 over an
corva thit weas complesedy dry
so that the color could not
Wlend inio the surmundmg
ana




Step 7. 1 added a slighe texture 10 the water, using tery
Sinely draven brush limes. Thv color of the reflectsons i the
Lagoon s oo browend corrected it by washing a tone of
dark groen over thom The ressdemg tone was oo simalar
10 that in e foliage of the large trov. | addod a darke
shadou tone to the tree foliage to correct this, which
enabled 11 10 ssand out bertor from the background When
Vou change a color or tone on a pairting, i imvariably
means canging adjacent iones or colors atso. More
duadow tones and fextures wre added Brougbout the
folkage. wusing swul] brusistrodes painied ity @ dairk
codor. Next, 1 paniied 1 the oravge flows 1 add o
beigheer touches o the scone. | patried all the folicg
s i textreres 1osinyg a rmber ~ wakercolor brieh
Coiored triks are more brilliost than oy color medims,
bt they do bave a seriovs flaw. They are not permanent
and can fade. For this reasor, trils e used more for
commercial work and ilsserasion, ubere fading & not an
imporsant fuctor. However, inks are interesting o work
wwith, and you can achiee tniqee offects with them




ntore vilwens When you use
them, it & best 10 work on
surfaces.




Step 5./ mived a tonw of
toater-soluble reke—black,
brown, and a slight amount
of yelioxe, theri petrited this
color over the shdow ane
o the bull at the left A
darber tone, which | oreared
by adding more hlack 1o the
previows mixtire, was
pusinted over this, eifter
aliowtng the first wash o dry
slighely 50 the tomes did v
blend wogesher. The side of
the bull at the right was
painted using @ brown ke
and the mosnsain m the
backgrowd was pated
bluee. with some of the wbie
peper wsed s arvas covered
wrth o | added a nevral
graay fone over the central
beackground arva. | wsed a
ritextim - sonsed wxesh moctiere
of brown and black 1o
tralicase the buedves on the
seandit bill in the foreground

Step 6. / mived a dearke
roem blaack ard
a slight amount of brown. |
psinsted this tone over the bill
ot the left anel veseed darke
Blobs and brishstrobes of the
s color 10 inddicae v
dhetautls i the shadows
the wash was still dawyp |
alsor revidered the e at
top of the bill and painted in
the shadows of the baobes on
the sunlit bell Wikike she 1eash
she foregrosnd bl was
stdlt deamp, 1 pesivsed v
rarious detatlls such @
Irreshes. rocks, and

samerons growd teines
With the same dark broun
tone. 1 perimtedd the bk
e on the background
rusonersteidrs corsed one the bright
peach of growund ner the
Censter of the picture
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Step 5. 7o draw the shadow
tones on the dresses, | used a
rember 6 warm gray
miarker, adding these tones
Av) cargfudly. The foct that
dhe marbvr tnk is
anuluw\ 0 indicate
shadeowe tones over color
arvas that show through the
tone. Shadow tones were alo
added 10 the cans and tub
ont the grovnd | sed the
gray marker 10 draw in the
shadow: tones on the folded
shevts ant the womcn's bead
@ the left, thers drew in the
shadow tone on ber
handana Next, | added the
pattern o the center
woman's handana, using a
dark broun.

Step 6. J drew darker grins
on the folds of the women's
dresses with a number 5
warm groy marker. The
shuadons on the flvsh arecs of
the figures were darbsmed
it the scme tone. Yo miust
curese great care wbon
drascing in the finer
dtasls—bvy are

best
mnﬂdh droncing with the
cormer edge marker nib.
Hisdighes were ackedd 0 dhwe
Slesh tones by dissolving some
of the color wah a lght gray
riaarker | tised the same
rethod 1o creaie the light
tinses o the pattern of the
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Step S. To crease the patterni
of the wanvs on the waker
suurfuces, | used a pole olive
color over the blue. Boldhy
dramens strodes were wed (o
indicare the reflections on the
wares in the foreground and
e shadoew under e

gondola. On the left in the
inackground, 1 blocked in the
shapes of roes with e dark
groen color. 1 wsed a numinr
2 gray marker and a flesh
Jone ocer the water area in
e backgrowd io simudate
e reflections. When [ later
added the accenus 1o the
Idltings, the reflections on
W weater woudd be darbened

Step 6. The scene bad taker
on the characieniics of a
wvatercolor peainting Body
mucarkers and wenercolors are
sdeal for doing sheiches like
s, To add i darkest torses,
1 wsed a nuember 9 gray
marker 1o draw i the rest of
the gondoia and the people. 1
il this by carefully dratving
with the shxwrp point on the
edge of the marker nib o the
detals would be easier 10
indicase. Wit the ligheer
miember G and 3 grays, |
Degan to drose in the details
and shadiees on the
busldmgs.




Step 7. 1 drew the windows of the huildings with a riumber
O griay marker The neflections on the ueter weve darkened
with the same marker. Some of the dark areas in the
refhections uwr.-ﬂnnlb‘ 1oing a lgheer gray marker o
blend the edges. 1 added deaver tones 10 the froms of the
betldings to indicate shadows, using a number 6 gray
marker. The near black accenss were added with the
ritember 9 gray. | applied a biue color 10 the domes on the
budldings and softened the edes of these wones with a
number 1 gray marker, beiping 1o oreate form. The sherch
s findshed, using only a few colors and simple nurker
strodes. The shotch resembles a watercolor becarese ¥ as
done quite rapidly, using boldly rendered strobes without
mmvech detail Ll natercolor, markers sbovld rot be
overnoried but shordd be bandied in a very direct
muariner. Markers are ideal for

ont by first dotng shetches with black and gray markers As
you gatn confidence and expersence, you can adrance 1o
miore compiex sabfect subjects, doing them i color. Your first
effonts shouid be done on a good-quality layout paper;
thert try other surfaces



CORRECTING INK DRAWINGS

You cax aways correat ink drawings by painting out
unwanted areas with white paint, and then inking
over the paint when it's dry. However, this isn't the
mast satisfactory way 1o change an ink drawing be-
cause the pen doesn't handle very well over paint,
especially if the paint is thick. The result usually
looks very messy. The best way (0 remove unwanted
areas and lines is to use an ink eraser. Most good-
quality Hlustration boards hold up well when you
use a fiberglass eraser. The surface remains undam-
aged and new lines can easily be drawn back in. An
even faster, more efficient method is 1o use an elec-
tric eraser, with which you actually grind away a por-

White puatni—ite the Winor &
Newron gouache permarient white in
the rube at upper left—can be wsed o
correct minor ervors and (o take out
wernwanted lines, buet it's wsually
difficult to draer over the pawt with
the pert. To e right of the paint & an
erusing

tion of the illustration board surface. Erasing ma-
chines use eraser plugs that are available in various
grades 1o meet every erasing problem. | usually use
the gray eraser plug for removing ink lines and solid
black areas of ink, and the pink eraser plug—which
is less abrasive—for taking out more delicate lines
and for removing washes withowt damaging the
board surface so you can apply a new wash without
any problems. The electric eraser is equipped with
an automatic switch that stants the motor when it’s
uited downward for use. It's probably the handiest
wol [ own. It has saved many an illustration from
the wastchasket.




Try to put some life it the mechanical subjects you drase. Here 1 used a car
playing with tho crank bandie to bring a litle action 10 an othersse Stk
picture. The brisintrobes in the beaditgbis and fenders also beiped loosen up the
mechamical rendernig of thes old Cherrodet



(557 Demonstration 25. Using an Eraser Shield

This is a very professional method for correcting ink drawings. It gives
amuch better result than if white paint is used to correct mistakes.

Step 1. fere is i draveing befory &
was comected—{ wanted 1o replace
the tenit on the extremee right with
sume fdlage

Step 2./ wused an evasing sield 10
remoce the wnanted livies so that the
adyacent ltnes wouldn 1 be damaged
Sometimes | go over an area two or
theve times before all the lines are
erased and the area 5 cean. When
yore dho his, take care not to grind
through the board surface 1 the
beacking




G2l

Step 3./ drow orer the aroa again
easily bocanse the surface wasn't
damaged




a

i scrped the sect N
drawing 10 be corrected carcfuily with
a scratchboard tool When ye

1 scrape
v thxe surfiace

rommaing workable

Step 4. Afler the area wes soreped
clean, | retraced

shoet and a stylus

Step S. /1 wasn t necessary 1o scrape
the trke from the idand, since ihe

b ¢ i thés rens wens basically

e by scraping wbite lines into ihe
ilack backgre frust brsoded ink
over 1 section. Then I waired
the trike wvas thorotghly dry, since
lines can't be cut niio wet or

s damp i




edge of the

Step 6. / cloaned




Step 9. Here's the finical art—all the s lrvltkl bold 1 well evemt when they

were neduced 10 thv size of @ newspaper ad & oftent an
consideration when doing advertising aracork



TECHNICAL TIPS

In nus awrne 11 discuss 3 variety of subjects—
cleaning your tools, reference sources, camera
equipment, and making a graphite tracing sheet.

CLEANING YOUR TOOLS

Keep a rag handy for mpmx your pen points clean
after you use them—an ink-encrusted pen won't
function properly. You can clean points for technical
pens with a pen-cleaning fluid that dissolves dried
ink This solvent will also remove hard, dry ink on
brushes. Be sure 1o chean your brushes afier cach
use also,

REFERENCE AND RESEARCH SOURCES

Many antists have a reference ﬁleddlpplqalhr\ ve
taken and of picure

various subjects that they mwumdxahlcrdalc
This is a good idea for you. A fairly complete file,
however, can take up a bit of room and requires a
cerain amount of time 10 keep up 1o daie. My so-
lution is a comk of a very small refe file
and a good sclection of magazines and books

Birasbes showld abesys be rinsed well

w‘nu—utﬁwm and they
) be washed

u-nvud muild soap To wash a

stacked on steel shelves in the basement. | picked
most of them up at used-book stores. National Geo-

. Sports Hlstrated, Ladies' Home Jowrnal,
uccallx. and old Ljfe magazines are all very good
sourcves for finding reference material.

1 also ;iumqmph auhr.m l m.n) need aa later
date for hs taken
at the airport, rodeos, urdvmxamlwad(sa\hc
invaluable if an assignment comes up that requires
this type of material. | make contact prints of these
negatives and file them away. When traveling, | shoot
a grem many 35-mm color slides and have found
them to be an excellent source of reference material,
especially for backgrounds

Cenain subjects, such as automobiles, ships, and
aireraft, are well covered photographically in many
books available in your public library. Some librar-
fes have extensive picture collections that are very
helpful for the antist. Since I'm very interested in
aviation, | have a very large collection of aircraft mag-
azines and books and can locate almost any aviation
subject needed. If you need photos of people, you
can shoat pictures of friends or members of your




family. Occasionally I'll set the camera on the self-
tigner and shoot pluura of myself in the poses re-
Quired. You can

posite books from which various types of models
can be picked.

There are firms that specialize in stock photo-
graphs, and they have thousands of photographs
available on countless subjects. And frequently, used
book and nup.znz stores carry old Hollywood
movie p b taken from the films.
Ywmwwmdamw.mlcwmu.

through the picture-taking Jens and see exactly what
voull get. The Nikon FTn incorporates a through-
the-lens meter/finder and has shutter speeds from
one full second to 171000 of a second. T've enjoyed
excellent performance from this camera and con-
sider it to be ooe of the finest on the marker. My
lenses consist of a 55-mm 12, which is an ex-
tremely fast lens—very good for taking pictures un-
der poor light conditions; a 24-mm wide-angle; and
a Hi-mm telephoto lens. | find the 24amm wide-
lens perfeat fl)rl'l(N mhkn\.unhaspmpk

1 shots, The

old ships, and other oddities in these
pictures. Another source of reference for certain
subjects is the hobby shop. Hobby shops carry many
finely detailed plastic model kits of gircraft, tanks,
automobiles, ships, submarines, and guns. Afier you
assemble these models, you can photograph them
ar any angle. All this may sound like a lot of effort,
but finding the proper reference is really worth
whatever work is necessary. You can't simply guess
or 1y 1o remember what a cenain subjecat looks
like—you must know.

1 have to p
terial 1 need
Many times it's much easier to shoct the reference
photos than to look through hundseds of magazines
for a certain subject. And if you're a working illus-
trator, your clients may be able to furnish good ref-
erence photographs of their products.

ma-

CAMERA EQUIPMENT

For a great deal of my picture taking, | use the Fo-
laroid 180 camera. This is an excellent camera, and
1 'was forunate to find a used one in very good con-
dition. This model is without the automatic clec-
tronic exposure control found on many instant pic-
wire cameras—I| prefer 10 aler the exposure if
necessary. The great advantage of the Polaroid cam.
eras, of course, is that you get instant results.

For most of my general photography, however, |
prefer my Nikon FTn, an excellent, very rugged cam-
era. This camera has operated flawlessly in jungles
and deserts and under other extreme climate con-
ditions. I prefer lhv. 35-mm format bocause it offers
agreat range in the f available il
can get 35-mm color slides as well as both 20 and
36 exposure rolls. Also, you can view directly

amod l}imm is sufficient for most
long shots, perfect for shooting pictures of wild
game on an African safari. 1 use my 2x lens extender
with the telephoto when | want 10 convert it into a
maore powerful lens. The extender converts the 135-
mm lens into a 270-mm with excellent results.

When | don't want to carry around a heavy load
of camera equipment all day, | take my lightweight
Rollei 35. This is a compact, full-frame 35-mm cam-
era that is a precision piece of © , capable
of 1aking excellent pictures. Its lens is a rehlwely
slow 1735 and 1s not interchangeable. However, it is
sufficient for average outdoor lighting condiions.
The Rollei has a built-in light meter and shutter
speeds of 12 second to 17500 of a second. This is
the smallest full-frame 35-mm camera made.

Another very interesting camera is the miniature
Swiss.made Tessina, which measures 21" x 2* x
17(769 % 5.1 x 254 cm). It uses 35-mm film in
special cartridges with up 1o 24 exposures. The neg-
ative size 15 14 X 21mm rather than the standard 35-
mm negative size of 24 X 36mm. The Tessina has a
25-mm £2.8 lens and shutter speeds from 1/2 second
10 1/500 of a secondd. The spring motor-driven film
transport also cocks the shutter, enabling you to take
pictures very rapidly—you can make excellent blow-
ups from this camera’s sharp ives.

The Robat Royal incorpocates a sapid-wind spring
motor that permits taking pictures in rapid se-
quence. You can shoot up to five to six photos per
second and ke twenty exposures without rewing-
ing It's a great camera for taking pictures at auto
FACES OF SPOTLS Cvents.

There's 4 great variety of cunera equipment on
the market—the cameras 1 mention here are just a
few of the ones Tve used over a period of years.



Demonstration 28. Making a Graphite Tracing Sheet

The most widely used method for transferring sketches and drawings
o Hlustration board is 1 use a graphite racing sheet, which is similar
to the carbon paper used in typing. To use the graphite tracing sheet.
tape your drawing (done on trxing or lavout paper) to the illustration
board, slip the graphite sheet in between, graphite side down, and

trace the drawing onto the illustration board with a stylus or a hard
pencil

be solvent

) o
ey weash dhe auy and you
i It 10 recou the fuaper




=

Step 3. Rub the dampened cotton
over the grapiite, disoliing # im0 a
smooth and even black tone. You may
Iave 10 go over the whole area two or
dhrve times i achicve an cven tone.

Step 4. Onice the sturface bas an even
biack 1000, rub over the ubole shovt
with a fresh plece of clean, dry cotton
Thes wtll remoxe avry excess grapbite
and produce a barder surface that
PatmEzYS Smudgmg

Step $. Place the compucted grapiee
racing sheet focedoun beteeen your
drawing and the disstratson bodrd
surface, and race the draning uvh a
styluss aor @ bard pencil, such as a 4H
When propery propared, the graphise
shoet will produce cloan black lives
While orucing your drawing, be sure
10 1yt the sheet oxcasionally 1 check §f
you've miissed ary lines. After the
tractng is compieted you can ndran
or correct any errors before starting
the inding

You can wse this same metbod to
traace pbotastats of photogrogbs onto
Wlrestrarion board Just coat ihe back
of the phosastal usth grapixte and go
through the same process unail you
have a uniform, solsd black tone
Tape the photasta o the dlistrarion
board and race & with a stylux




CONCLUSION

and

FinsT, e st to study all the techni l

for it will give you the opportunity 1o see

step-by-step demonstrations. Go over these exam-
ples carctully until you understand how they were
done. The step-by-step demonsirations are espe-
cially important because you can study the drawings
at their various stages, At hirs, the dhm number
of les may seem 1g. but as
you «ud) them, mu will begin to understand how
they were done. Even the differences in styles will
become more apparent as you develop your draw-
ing skills.

When you begin working with the
don't wark on several at a time. Stick to one tech-
nigue until you feel you have mastered it. Then go

10 another one. Also, practice all the as 1

others work and to discuss ant with people who
share your interest Try to expose yourself to as
much artas possible. Go 1o galleries and museums,
where you can study drawings and paintings. Such
trips can be quite stimulating and inspiring.

There are also nxiny books and o0 art,
which can be found in your local library. You might
even want 10 purchase 3 few good books for handy

material. Eventhing you see and read
about art will help you develop as an antist

Remember what | said abowst discipline—it is an
rmmxdnmpoﬂam part of being an anist. You must

be sifmott
pecially learning how 1o draw—may

have suggested, for they will provide hadqmumd foe
Later technigues. They will also familiarize you wich
the various drawing tools and paper surfaces.
When you attempt any of the techniques, be sure
1o begin with simpie subject matter. And keep your
drawings small until your skills are developed. This
way you won't become discouraged, and you will
progress rapidly -\ﬁtr)wf:vllascwthsuq)l
RICSS 10 MOre
lmnummm;hd\cnmpmo(pmx
ing often. If you were kearning to play the piano, you
would practice 1 great deal. The same holds true foe
drawing or painting. Also, it is advisable for you to
enroll in a basic drawing or life drawing class. Many
schools offer such classes in the evenings or on Sat-
urdays. Working with a competent ant instructor will
be very helpful. Mecting other ant students is also

seem 21 ﬁN appearances 10 be quite a chore. But if
vou look at it as a wonderful learning process, a very
new workd may open up for you. If you are deter-
mined and work hurd, you may be pleased to see
much progress in a relatively shont period of time.
For this reason, it is a good idea to keep all your
drawings and sketches so that you can compare your
earlier work with ner endeavors, You will have an
actual record of how far you've progressed over a
period of time.

Drawing is a pleasure, which you will discover as
you progress and develop an ease of accomplish-
ment. At the beginning, it can be tough, but when
some of the mystery is taken out of drawing through
your own experience and developing expertise,
drawing will increasingly seem a pleasure and a chal-
lenge you look forward 1o,



INDEX

Decorative line-tone, 85
Decorative tone, 76-77, 84, 86,

20,9
Devpasar Market, 67
Dissolved-wone technique, 57, 88,

Bali, 98 92-93, 97, 101, 102
Besakih, » ing tools, 138
Blended1one technique, 57, 71 Drawings

{5t 240-49
Bristol board, 16, 107, See also preserving, 130-3]
simplifying, 162
Brushes, 130, 142, 148, 149, Sew also Techniques
Z, 251 Drawing surfaces, 23, See also
and pen, 198-207 Materials; Paper
Brush line techniques, 190-97 Drawing table, 23
Dyes, 119-21
Camera equipment, 251
Charcoal pencil, 12, 70-74, Erasers, 16, 175, 240, 24445

28-79 Eraser shields, 242-43
China marking pencils, 15
M:l n:llo\ o 15!'1& a3 Fixatives, 16, 130-31
Color, using, 96-127
Colt, The, 109 Gouache, 122-24
Conté crayom, 15 Graphite pencil, 12, 52-69
Contour-line technique, 56 Graphite sticks, 13
Crossharching, 41, 161, 171, |83,  Graphite tracing sheet, 232-33

184-89, 191, 194-07 Gray value, 163

See also Harching
Crowquill pens, L_. 182-83

Decorative line, 64, 66=67

Hatching technique, B8, 91, 160,
161, 170=75
Sew afso Crosstouching

Impressionistic line and tone,
103
lnL\ll‘)- I 135, 138, 211
2431

Kandy, Sri Lanka, 52

Layout paper, 16

Life, drawing from, 131
Lighting, 23

Line

and color, 110-13

pen-point, 136-37

and shape, 144

techniques, 178-89

and texiure, 145

pes of, 145-48
Line and tone technique, 56, 143
Lineone technique, 56, 68-69,

5

Loose-line echnique, 56, 82
Lucky de la Petite Sologne, 121

Markers, 148, 149, 158-59, 210,
232-39

Materials
acrylics, 128-27
brushes, 130, [42, 148, 149,
156-57, 198-207, 251
cameras, 251
cleaning, 250



(=T Index
drafting, 138
drawing surfaces, 23
dyes, 119-21
erasers, 16, 175, 240, 244-45
eraser , 242
focatives, 16, 130-31

2_2.

gouache,
inks, 119-21, 135, 138, 211
224-31

lighting, 23
markers, 138, 149, 156-59,

Oil cravons, 12224

comparing types of, 12
hm-andml

China marking, 15
color, 104=0, 119-21, 122-24,
125-27

Pens
brushes and. 198-207
crowquill, 178, 182-83
marking, _ﬁ, 149, 158-59,
210, 232-39
technical, m, 138, 178, 180~
81

types of, 134-38
penumkc\ See Suroke

Imap)\\dmﬁmiu
49 50. 51, 131, 163, 164,
lﬂ:i::&_ﬂL‘&il
Pltnd'n\nm.u
Place des Vosges, 76, 77
Pont Neuf, 81

Quai de Bourhon, 61

Keflections,

Rendered-one technique, 52, 01,
74, 8L 83

Rodeo at Hillside, Michigan,
64-65

Rouster, 73
Ruling lines, 147, 161
Satlhoct, Lake St. Clair, 71

s block, 13, 16, 128
&aﬁ us

Scratchboard, 208, 214,

218-21, 232, 235, 24649
Scribbling technique, 88, 90, 210
Shapes, 144

Stroke techniques

broad, 25, 32-35

ink. 142-59

parallel, 23

textural, 26

thin, 25, 2831

varied, 23, 36-39, 161, 176-77
Stumps, 23
Suberactive technique, 88, 94-05
Suakri, 74, 124
Supplies. See Materials

Taboret, 23
Tavss, 62, 63
Technical pens, 134, 138, 178,
180-81
Technical tips, 123-31, 250-53
Techni
blended-tone, 57, 71
brush, 190-97, 212
;nn[xrhu 5657, 88-95
ine, 178-59
rendered tone, 57, 61, 74, 81,
3

scribbling, 85, 90, 210
sketch, 56, 168-69

nmpuf\ig 48-51, 164-65
Tone technigue,

Tools. See Materials

Value, 50, 51, 60, 161, 163-67
Visualizing paper, 16

Wash, 110-13, 160, 224-27,

-31
Watercolor, U.Q:l:l
Watercolor
w-«w ved technique, 57,
Wax ptn:lL 12,15, 80-87
Wooded Area Near Le Mans, 27
Working Elepbant, Sri Lanka, GO
X-acto knife, 16, 128
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