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FOREWORD

Many are giving attention to Art today, who would

nowledge if presented with sufficient clear

, make clear and comprehensive the

analysis of details to the mass and outline as a whole of any
object

This book of Features and Faces has been built around

a dozen drawings originally intended to be published in

portfolio form. The drawings on pages 27, 29, 31, 33, 35,

37, 39, 40, 43, 45, 47 and 49, are the original twelve draw

ings.
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BEGINNING A DRAWING

Place carefully the outline only of the mass first on the paper or can-
e your area so that e is correct balance of space, keeping
are not too crowded or too empty. Make your outline
g, straight lines.
he neck, draw them in at the same
time, merely indicating the vk out the perspective, then check
up. Try to make the sides recede or come forward as you sense them.
Afterwards work out the problems of the p

ume @
rectly in front
eight. At thre
measurements.

position ¢
he line t
ight
the upper bor
S

ear. In either
downwart
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THE HEAD - ROUND FORMS
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FEATURES - THE EYE

jers that form the walls
ockets i and downward from
cheek-bone. From these e cal form of the eye
utward following at the same time the downward slope of th
t f the forehead, they follow the f

the curved eye ball when open, the ¢
W 3

lower lid mo
uring when drawing the h
2 small pinkish pit called the inner canthu:
of the tear h drain of
e transparent cornea, or, apple of the eye, is raised, mak
\ the upper lid in whatever position the eye moves

h the excess

pe, the eyeball is somewhat round. Its exposed position consists
cornea and the white of the eye. The eye is slightly projected
2 which fits over the iris, making a part of a small

equally balanced. A view from three
" First pass a line through the lower
2 line from the outer b f each upper lid to the
acial line. As eyelids have two sides and a front, balance the
n the same way
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FEATURES - THE NOSE
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FEATURES - THE EAR
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h light falls. There is
alf light which
A cast shad

r form and b

grading,
one another the sug
subtle and less definable

approaches to handling
d shade, that the outline

i
ing is solidified by light
depth, volume and bulk
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the origin:
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S HALS
584
er a

and
always in finan

1616 and
he Archers
not only
¥ to the

t as well as portra

tai e is about to break

masterpiece of fleeting expression
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forehead to the
The forehead is full,
flattening at the eyebrows
e neck is thin

at the widest

it will bear blows which would
w_shoulders sseless
rom the

id depth at the part of the fa

cles are more in evidence, and a squareness

[30]
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SIR JOSHUA REYNO;

hua Reynolds lived a

LDS

1
r red ye

1 §: 1 Rey
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REMBRANDT VAN RYN
in the town of Leyden the year 1607. His

was a fairly prosperot I wning a mill
hat Rembrandt’s

askia va nburgh, wh he married in 1634
portraits of he s en and Berlin
est works. They | n msterdam in th

myst
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GEORGE WASHINGTON

\Va<hm:!'»n was, indeed, in every sense of the world, a wise, a good,
a great man. His integrity was most pure, his justice zh\ lexibl
ever known; no motives

ost fle:
interest or consanguinity, of friendship
g able to bias his decision

you know, was fine; his stature exactly what one would
t and noble; the best horseman of his age,and
could be seen on horseback. Although in the
might be unreserved with safety, he took
a free share in conversation, his colloquial talents were not above medi
ocrity, possessing neither copiousness of ideas nor fluency of words.
On the whole, his character was, in its mass, perfect—in ."vlhn‘
d it may be truly said, that never d 5
Fortune combine more completely to make a man gr
in the same constellation with whatever worthies
n \‘,1.,«..,g remembrance;
rmies of his
ment of its
through the birth of a governme

for his was th

as Jefferson.
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ABRAHAM LINCOLN

Abraham Lincoln, born February 12th, 1809, was the sixteenth
president of the United States. Like Washington, he took up surveying
ater he was made postmaster of New Salem. The following year an
election for the state legislature took place, Lincoln was successful and
became a member from Sangamon county. He now took up the study
of law, and in 1846 he was elected a member of the United States Con-
gress and took his seat in the H f Representatives at Washington
In 1860 Mr. Lincoln was elected president and was inaugurated in
March of that ye Some of the southern states voted to secede from
the Union. Fort Sumpter was fired upon and the Civil War began

Lincoln's famous Emancipation Proclamation was issued, the slaves
were declared free and he w ain elected president in 1865 the majority
of any president up to e. On April 14th, 1865,

2 of the fall of Fort T \ r 5 !
performance at Ford's The: W It was during this per-
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LOUISE ELIZABETH LE BRUN

e Elisabeth LeBrun, (nee
to draw. Sh
At sixteen sk

as a bright and ¢

he married LeBrur
v

hard to say. He drummed
y night and day, and

ia. Later k her to
Bologna and Berlin honored her
ir academies.

the salesmanship

ney. He shouted her

the Madam at
of her works gr
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The hair or
well as the mass it cove
in drapery. The coil
like folds it clings in pl
aw the form of tw

dering of the s

illustrates the passing ¢
lips as in contrast to the
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rm from which it springs as

the shape th like folds

d an ending, and again

or tight t head and face or to fall
t the brow, ears or neck

f Leo > on this page

rour ylindrical portion of the
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FEATURES IN PROFILE
y been suggested that the head n ad .:‘| -‘:v \\A!:i‘nr.v};z-
f the nose, the mouth

ve variation of

he eye-brows have
idges which project

n to the eye. The

(the frontal bone)
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ERSPECTIVE

rily be in perspective
looking up. Not only

acles on the hu
the same manner "ny llow the upward trend, or its ©
ondary. The features 1 avel with the mass of

&
r in the

The point where p
the vanishing p
retire or re

ective is built

Take a circle f.

centre, then a line gl e: here they intersect place a point of
sight. Should a head be placed directly in the center of this circle the center
of the face would correspond to the root of the nose, on a line level \M(H
the lower border of the eyes. The horizontal line is called the hori

is at eye level at the height of the eye. The features will r\mlld the hun
ontal line. If the head remains in the same position and the observer steps
to one side, the side of ¢ ad comes within the ran; vision and the
relative position of the head and res are perspe: changed, but
not the proportions. Th nce away is the same.

Looking directly toward the corner of a head at close range, it would
be necessary to ¢ e the point of sight. The lines that were parallel with
the horizon are longer parallel, but drop or rise to meet the horizon at
some point to form vanishi

[51]
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THE HEAD - ABOVE EYE LEVEL
FRONT

curved downward the lin
ilted upward or back
up or backward in
al forms are too in-
gister on any given
; planes which again
carries a suggestion of perspective and foreshortening
If you see under the you are looking up under
the observer is below the
he base of the two ears are
bove, that eeing

e = but wh
{‘u he: ul from beneath, then all the lines above the horizon

or eye level descend.
Most of the form

that is in p\rq\n(l\- W i

angles with the point of vision. If the

cube with st

f that the front an

are square. Th

the bott

Here a ¢
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THE HEAD IN PROFILE
BELOW EYE LEVEL

In looking down on an object you will see
more or less the top of the ¢ If the ob
ject is a head, you will see the top of the
head. The higher above the head you are, the
more top you see, the lower you are, the less
you see.

The top is nearest the level of the eye and
the lower part further away. In profile at eye
level the center of an adult’s head d be a
little below where the hook of a pair of
spectacles curl around the top of the ears. If
this line were continuous, it would pass
through the eye, dividing the head into two
parts. The base nt the ear is on a lev \Au‘w

e of the nose. A line passing ind
ead from ear to ear would parallel [})
es
en the view is below eye level you are
looking down and therefore see a portion of
the top. That means the head, top, bottom
and sides are rising to the level of the eye

From the lower corners of the forehead,
the cheek-bones mark the beginning of a
plane descending downward in a long curve
to the widest part of the chin. This curve
marks the corner of the two great planes of
the face, front and side. Here the spectacles
turn in perspective as well as the line passing
from ear to ear

S =

A
S 1A

~7
N
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THE HEAD IN PROFILE
ABOVE EYE LEVEL

n or height of
e of the cube is
ader side will be

hen an object is above eye
s of perspective are com
f the eye and the var

When a head is to be drawn i
Ild be well tc determ
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draw an outline of the head, then check v

line is drawn down the
ber two line from the base

ersect, start
the head i
the number four line

\‘: hether
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CUBE
CONSTRUCTION

When a head is built on a cube there is a sense
measurement and comparison. The eye has a fixed p
cl e divides the head int
e, and balanced. Fach side is an t du ’ r. / n the oval construction th 1 ear en as the medium

zontal line drawn through the lowe: lid e If. The ne. Ab i e B while below is the face

lower portior
mouth is pl y s n. Built on the f
the head has a sense of bulk ar ty that easily lend

shortening and perspective The

ck. When the head t

neck must be
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FEATURES - EXPRESSION

are
marily

t control and those
the muscles
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